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ahrain

Modernity, Miniskirts and
Cladding in Manama
Noura Al Sayeh

It happened sometime in the 1960s; a fleeting moment of apparent
and extroverted modernity. Women were wearing miniskirts in the
midst of the souk in Manama. You could see them posing in front
of the modern buildings, their facades made of structural shading
devices of all manner and shapes, in a style that was called interna-
tional but that responded to the climatic specificities of its location.

Until the late 1930s, buildings had been built with the resourges
that were readily available, mainly coral stone from the sea, denchal
wooden trunks imported from India, bamboo mats for the celling,
and saban shelis for the flooring of courtyards. The coral stone with
its porous structure provided a climatic barrier towards the harsh
climate, much like the traditional clothing of the time.

For more than two decades from the early 1950s to the late 1970s,
the beginning of a modernist project was being drawn in Bahrain. The
discovery of oil, in the southern desert region of the country, ushered
the creation of Bapco, the oil company that transformed the pearl
divers into blue-collar workers and introduced labor laws and labor
unions, legislating and formalizing the workforce. International style
buildings appeared mostly in the form of hotel chains, and banks. They
also housed the ministerial and governmental buildings that were
needed for the newly independent state of Bahrain that was declared
on the 156th of August, 1971, Following independence, the seeds of o
nation-building project were being initiated with the establishment of
government schools, public hospitals and healthcare. The flourishing
of the local theater movement, cinemas and arts education ushered
in an openness that made Bahrain an intellectual and cultural focal
point within the Gulf region.

in the mid 1980s, as the traces of and aspirations for modernity
gradually disappeared, the skirts also grew longer. The modernist
buildings were replaced by the first skyscrapers to make their mark
on the Manama skyline. The aptly named Bahrain Tower, the first sky-
scraper to be built, was clad in green traverting with minimal openings
that shielded the offices from the harsh sunlight. The tower repre-
sented the ambition and affirmation of the country to move beyond an
oil-based economy, with significant efforts made to diversify towards
the banking industry and socon after to real estate.

Cladding was a trend for the "new" and progressive architecture,
Although started in noble materials, it ushered the beginning of the
end of adequacy between facade and interior. The green marble and
traverting of the 1980s and early 1990s were slowly replaced by
aluminum cladding sometime in the mid 1990s, two decades after
the creation of ALBA, one of the world's largest aluminum smelters.

The wide-scale use of cladding reduced the understanding and
practice of architecture to the last layers of outer expression of a
fagade, a shortcut that was aptly suited for the architecture of the
booming real estate market from the early 1390s to the 2000s.

The negotiation between modernity and local traditions was never
fully resolved; modernity became on the one hand the scapegoat of
wasternization, and on the other an over-optimized promise, often
wrongfully reduced to the fength of a hemline. The fact that its traces
are difficult to identify today, strengthen the idea that it was mostly
assimilated as a stylistic movement rather than as a political project;
never completely absorbed and only partially consumed.
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Questions that will not go away

Traditionally, architecture has been the primary means of expression
and communication of ideas, values, and heliefs in Arabian culture.
The question that now presents itself in the context of post-oil archi-
tecture is whether architecture in the Arabian Peninsuia region
actually represents the collective mind of the culture in which it
exists, One answer would be that with the “scapes” of flows there
is no one collective mind that can be conceptually utilized to general-
ize or to build upon; rather there is plurality and multiplicity. In the
Arabian Peninsula, architecture at the beginning of the twenty-first
century requires a more thorough study and development of its capacity
for symbolic representation, if it is to sustain itself as a form of human
expression used to characterize the physical environment of the past.
With this understanding, many of the projects and the emerging place
typologies, while undoubtedly successtul in responding to global
flows of the present era, raise many questions. These include the
following: what are the sustainable qualities that should be associ-
ated with international ideas on entering the host culture especially
those pertaining to social practices? What are the socio-cultural
and socio-behavioral impacts those ideas have on the locale and
how can their negative effects, if they exist, be reduced or hopefully
eliminated? What will be the running cost of embracing such inter-
national ideas and how will they affect the everyday activities of the
average citizen? Can there be a position within socio-global aspira-
tions for traditional ideas that are still relevant to today’s culture
in this region? While these questions deserve continuous in-depth
analysis and investigation, it appears that they are not yet integral
to contemporary cultural discourse, nor realized in future practices.
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architectural traditions, the vernacular as fourid in the local mud brick
Majdi architecture, and the monumental as expressed in such works as
the Alhambra. It provides office space for 1,000 employees; mesting,
conference and prayer rooms; banquet, library, auditorium, exhibition
and parking facilities. Inspired by the traditional souq, different energy
conservation strategies were employed including the use of thick walls,
high quality insulation, mashrabiyyas, and small windows. The Tuwaig
Palace, 2 central cultural facility for the Diplomatic Quarterin Rivadh,
is another striking example. The concept is based on a sinuous spine
that winds In on itself and reaches a length of 800 meters. Inspired by
regional fortresses, the design includes three white tents attached to
the main building that face the inner gardens. The tents minimize the
surface area exposed to the hot afternoon sun. The Great Mosque of
Rivadh and the urban development of Qasr al Hokm district, is another
stunning example that represents a conscious endeavor at interpreting
the past.

Other examples that attempt to balance tradition and meder-
nity in search of a unique identity can be identified in the Qatar and
Emirates. The old campus of Qatar University, the Post QOftfice in Doha
and kindergarten prototypes throughout the UAE are clear manifes-
tations of such endeavors. However, key interventions representing
exploratory novelties with different interpretations have emarged
here and there throughout the region including the Sheraton Hotel-
Doha, the Sheikha Khalifa Stadium in Abu Dhabi, the Intercontinental
Hotel Muscat and Al Thawra Hospital in Yemen.

POST-0Oil Architecture: Global Flows and Service
Hubs From 1990s to the present day

Since the mid-1990s, a number of theorists and urban researchers
have embraced the concept of the space of flows. Manuel Castelis
argues that contemporary socisties are structured around flows
of capital, information, technology, images, sounds, symbols, and
objects of consumption. While the notion of such flows can be eas-
ily validated, his assumption that the global city is not a place buta
process has been proven untrue. This is clearly evident in the rise
of eities such as Abu Dhabi, Doha, Dubai, and Manama to the class
of global cities; these are witnessing unprecedented and continu-
ous urban development and growth processes. In contrast, Arjun
Appadurai labelled global sities as "soapes” of flows. Appaduraiiden-
tified five types of scapes: ethnoscapes, mediascapes, finanscapes,
technosocapes and ideascapes.

Applying Appadurai’s terminology, emerging hub cities in the
Arabian Peninsula can be regarded as ethnoscapes, that is, envi-
ronments created by the need for workforce and the interaction of
diverss cultures: places where large numbers of expatriate work-
ers and professionals live, work, or visit. High Rise towers such Burj
Khalifa in Dubai and Doha Tower are clear manifestations of these
scapes. Additionally, public libraries and museums are cases of cul-
tural flows. They include the King Fahd National Library in Riyadh,
Miuseum of Islamic Art in Doha, and the famous proposed museums
of Saadiyat Istand of Abu Dhabi.

Cities in the Peninsula can also be envisioned as mediascapes,
spaces that are generated by the expanding role of mediaas aresult
of the revolution in information technelogy. Developing media citles
and controversial TV news channels, such as Al-Jazeera in Doha and
Al-Arabiya in Dubai are clear manifestations of the important role
of media in the Middle East today. Further, some cities on the pen-
insula, such as Dubai or Manama, can be viewed as financeseapes,
places that are created by flows of capital and the establishment
of transnational corporations and stock exchanges. In addition,
these emerging cities can aiso be regarded as technoscapes and
ideascapes, challenging and stimulating environments that reflect
the influence of telecommunication technologies and the result-
ing spread of ideclogies. Industries in the free trade zone of Dubai,
Masdar Institute in Abu Dhabi, the Education City and Qatar Science
and Technology Park in Doha, the KAUST-King Abdulla University of
Science and Technology, north of Jeddah, and German University of
Technology — GU Tech in Oman are clear madels in this context.

By and large, these ‘scapes’ are important players in the shaping
of social and professional practices and the resulting spatial envi-
ronments that accommodate them. They accentuate the role global
flows play in shaping contemporary development processes. Gities
like Abu Dhabi, Doha, Dubai, and Manama are commonly referred
to as global cities since they are exposed to more flows than cit-
ies like Jeddah, Kuwait, Muscat, and Riyadh, However, some cities
have acquired a gea-strategic importance: through the shift of global
economic forces, they have developed into central hubs between the
old economies of Western Europe and the rising economies of Asia.
In the context of regional and international competition between
cities, new challenges are emerging and making their mark on the
regional and world stage. Architecture and urbanism in the Arabian
Peninsula continue to be regarded as a crucial catalyst for cities to
sustain their position in the shifting milieu of global flows and knowl-
edge economies that are identified as one of the driving forces for
urban development. This includes international services, high-tech
industries, and trans-cultural higher education institutions. While

Dubai has set the stage as an exemplar of a global city, its vision and
progressive practices have prompted other regional cities to move
forward: these are now emerging as urban and architectural com-
petitors in the frantic race to be the first to develop and construst
futuristic new cities and implement large scale urban regeneration
projects.

The development of a post-oil economy in the Peninsula has led to
a new way of understanding cities as a future asset that can sustain
and widen the economic prosperity of the region. The main conse-
quence of this has been the attempt to open markets and interweave
with global business. While Dubai has been the major trend-setting
center for this new tendency, dus to its visionary introduction of new
methods for ereating and maintaining vast urban growth, and thus
garnering international attention, other cities, such as Doha, Abu
Dhabi and Manama have also followed suit, Recently, these cities
have begun to embrace policies in order to develop similar projects
and strategies.

Currently, the Arabian Peninsula can be considered as one of the
largest construction sites in the world, and the resulting transforma-
tion of the built environment has led to a new, more dynamic and more
functional type of city —the emerging service hub. In recent years,
the growing economic and cultural competition between countries
has increased the speed and extent of new urban developments. The
urban development strategy introduced by Dubai during the 1990s
has become the blueprint for the new rulers of Abu Dhabi and Qatar,
and has enticed them to modernize urbanism and to establish their
capitals as international service hubs. Bahrain can also be considered
ane of the pioneers regarding economic diversification strategles,
initinted by its decline, due to limited reserves in ol production and
refining in the 19705, A causeway to Saudi-Arabia built during the
1980s, and more liberal investment policies and strategles in the
financial sector have been major factors in progressive economic
developments within the service sector in Bahrain. In the case of
Dubai the introduction of freehold property laws at the end of last
century was a catalyst for exponential growth in recent years,

While Dubai, Abu Dhabi, Doha and Manama are currently the main
centers of contemporary post-oil urbanism, other cities in the UAE,
Oman, Kuwait and Saudi Arabia have also been witnessing rapid
urban transformation processes. The rapid growth of Dubai, for
instance, has resulted in the establishment of dormitory settlements
in the smaller, less affluent northern emirates of the UAE due to lower
land prices and service costs. Furthermore, the successful marketing
of Dubai as an international tourist destination and hub has led to
increasing tourism for Oman due to its emphasis on aunique cultural
heritage and more diverse landscapes. One recent consequence has
been the initiation of large-scale real estate projects in the form of
master planned developments in Muscat and its surroundings. The
Irag invasion of 1980 prevented similar developments in Kuwait while
the increasing influence of conservative Islamic elements in the
Kingdom of Saudi Arabia has disabled the implsmentation of urban
development strategies undertaken by large scale development com-
panies to establish international service hubs. Nevertheless, recent
projects, such as King Abdullah Economic City north of Jeddah and
the City of Silk in Kuwait are preliminary attempts to keep up with the
new development realities of cities in the region. In the future, these
cities will face challenges to become more comgpetitive regarding
growth on one hand while taking the necessary measures to consoli-
date, and develop more sustainable urban structures on the other.



as to preserve privacy, was often used as a storage space and as a
private majlis where male guests were received. In some settlements,
itwas common for first floors to be extended over the street to link to
the neighboring house opposite. Such a room bridging a street was
called a sabat; this not only provided an increase in private living
space, but alse additional shaded areas for the streets.

Available building materials in the local context usually deter-
mined architectural form; for instance, in settlements along the
coast, readily available coral stone and gypsum were often used for
constructing walls, aleng with sun-dried adobe. Poor families often
lived in barasti huts, which wers simple structures, made from date
palm fronds. Further inland, adobe deposits which could be found
along the wadis or dry riverbeds, was used as a basic building mate-
rial for walls and ceilings; these were supported by strong beams
made from palm trunks. Adobe was not only in plentiful supplyas a
{ocal building material, it also improved the indoor climate because
of its natural insulation properties and its ability to absorb air mols-
ture, The location of narrow rectangular openings positioned slightly
ahove the floor or just below the celling served to maintain constant
alrflow and cooled the indoor temperature, This system of natural
ventilation was perfected by the introduction of wind towers; these
functional structures were up to fifteen meters in height with at
least two separate chambers: one for catching the wind currents and
one for releasing the air, Although architectural design was mainly
characterized by such adaptations to olimatatic conditions, there
was also widespread use of ornamental features such as wooden
screens and crenulated roofs. Such decorative elements could differ
from region to region but were uniform within individual settlements.

In addition to the Ottoman-influenced urban houses of Jeddah,
the most notable examples of the pre-oil era are the Seif Palace in
Kuwait and Bayt Burj al-Riyah in Dubai. The prominent location of
the Seif Palace at the waterfront of Kuwait City made it one of the
first coanstal landmarks in the region. The wind tower house, Bayt
Burj al-Riyah, is located in the Bastakiya district and shows distinc-
tive traditional elements. it is built around a courtyard, with two
floors indicating that it belonged to a wealthy merchant family, lts
foundations were constructed of masonry blocks, the upper level
was constructed using columns of petrified coral blocks, the roof
structure was made of wooden beams and palm fronds, and the wind
towers were located above the major living spaces.

Qil Architecture: Petrochemical Dollars
From the 1930s to the 1990s

Qil production began on the Arabian Perninsula in 18938 when the first
oil fields were discovered in the eastern province of Saudi Arabia and
on the island of Bahrain, during explorations conducted by British cil
companies and adventurers. No other region of the world is as rich
in oil reserves as the Arabian Peninsula; approximately 50 per cent
of all currently known oil resources are located there. The largest
single oil field, the Ghawar Oil Field, with a length of 240 kilometers
and a width of 35 kilometers, was found in the eastern province of
Saudi Arabia. Although the first oil flelds were allocated to British
and American oil companies in the mid-1920s, the oil boom and its
inevitable effects on society and economy, only began after World
War Two. )

Countries on the peninsula began to develop into independent
nation-states a few decades after the commencement of the oil
hoom. The precise area and borders of each country's territories
were demarcated sometime during the mid-1950s. At the beginning
of the twentieth century, the western part of the Arabian Peninsula
and most of its population were still under the control and influence
of the Ottoman Empire. Only the settlements along the trade route
to india were under the protection of Britain and its political allies.
After World War One, the powerful Al Saud tribe of the Nejd succeeded
in uniting various Arab tribes and factions, in a concerted effort to
liberate the peninsula from Turkish hegemony. In 1932, the Kingdom
of Saudi Arabia, incorporating the Hejaz, the northern Asir, the Nejd
and the Eastern Province, was founded under the leadership of the Al
Saud tribe and its astute leader, Abdul-Aziz bin Saud.

Flushed with success, the Al Saud rulers harbored ambitions of
annexing the neighboring coastal sheikhdoms. However, the attempt
to unify the Arabian Peninsula under the flag of Saudi Arabia failed
due to the opposition of the emirs in control of the coastal Trucial
States (later the United Arab Emirates), who were fearful of losing
their land, power and influence. In this aspect, they were supported by
the contracts and treaties that had been signed with their longstand-
ing protector, Great Britain. In 1981, Kuwait was the first sheikhdom
to hecome an indepsendent state; this was soon followed by Bahrain,
Qatar and the Trucizal States parted ways in 1971 after their attempt
at a unified entity failed; thus Qatar rejected the opporiunity to
become the eighth Arab Emirate. With the exception of Yemen and
the Sultanate of Oman, the new Gulf coastal nation-states were
founded as oligarchies, based on the tribal hierarchy of ruling families
in each country: future successors are members of, and appointed
by, the ruling family. Economic and political cooperation among the
countries and emirates was not a major political priority until 1990,

when [raq invaded Kuwait. Then, all countries, apart from Yemen,
joined forces to strengthen the Gulf Cooperation Council (GCC)
initially founded in 1981in order to unify regional foreign policies and
defend common interests.

In tandem with increasing oil exports, an intense and accelerat-
ing process of industrialization began in the Peninsula in the 1970s;
this industrialization was initially limited to a number of generally
oversized projects and was the beginning of a short-lived industrial
revolution lasting no more than three or four decades. In addition to
aluminum and copper smelting industries, numerous dry docks and
petrochemical plants were constructed. The new building industry
started to boom and required vast investments from the state, as well
as ambitious local entrepreneurs and shareholders, At first, major
infrastructure projects such as streets, energy infrastructure, desali-
nation plants, airports and harbors were the main foeus of public
investment; eventually, however, after this first stage of industrial
and infrastructural development, investment became more directad
toward estahlishing industries designed to help decrease the need
for the import of basic commodities such as food, furniture and
building materials. The industrial production of other nen-essential
consumer goods, such as plastics and fertilizers, was the last stage in
the so-called industrial revolution. Most industries in the region were
based directly or indirectly on oil and gas production and its profits.
However, almost all the other elements needed by industry had to be
imported, for example, labor, various raw materials and trade licenses
and permits, This meant thai industry in the Peninsula often had to
rely on public subsidies mainly derived from ocil exports.

The introduction and development of modern infrastructure led
to a rapid transformation process in most oil cities, wherein the for-
mer compact town mode! with its clearly delineated boundaries was
replaced by a new ever-expanding agglomeration of peripheries and
outskirts. The inland or coastal topography also had a major impact
on general land-use decisions: wind direction has led to the establish-
ment of industrial areas in the south and, with them, poor residential
areas oceupicd by substandard and badly maintained worker camps
and accommodation. On the other, more salubrious side of towns,
large areas were transformed into suburbs, predeminantly for the
local population and upper-income expatriate groups. Airports soon
developed into important regional and global hubs and therefore busi-
nesses as well as administrative buildings soon lined up along main
roads, thus linking them to old centers and new facilities. Because of
limited accessibility by vehicles, former core centers gradually lost
their function and atiraction as main commercial districts and were
soon abandoned by local residents and entrepreneurs. Businesses
and high-end markets wers gradually replaced by multi-purpose coni-
mercial developments sprouting along newly built airport roads. The
first shopping malls were built along the urban periphery and due to
their attractive, modern air-conditioned environments and accessi-
bility along main roads, they have becomae not only new markeiplaces
but also the most significant and widely used public leisure spaces.

Generally, the oil city can be understood in terms of three major
areas — the old city core, new business districts along growth cor-
ridors and the suburban outskirts. The largest part of the urban area
of an o city is occupied by the suburbs that are typically structured
within a system of streets and highways arranged in a rigid geometri-
cal grid. The most common residential typelogy in oil cities became
the walled two-story villa built on a square or rectangular plot. For
the most part, the old city core remained a mixed-use center with the
expansion and reconstruction of old market areas for lower income
locals and expatriate groups. In addition, foreign workers were often
accommodated either in the city core or in fringe areas nearby, where
multi-story apartment buildings were constructed to accommodate
them. As a result, the densest spaces of oil cities tend to be found in
these old core areas. in contrast, the mix of high-rise and low-rise
typologies in the suburbs and outskirts, due to privacy conecerns, was
generally restricted.

While there have been different movements and trends within
this 80-year period, a number of notable examples can be selected
to highlight various isms, primarily centered on striking a balance
between tradition and modernity while endeavoring to meet envi-
ronmental, socio-cultural, and contextual constraints. in Kuwait,
the water towers evoke high symbolism due to the reference they
make to the ideals of humanity and technology that are signified by
the globe and the rocket. On a square site, the National Museum
represents an efficient response to climate with an intervention
that comprises four buildings, rectangular in plan and irregufar
in their massing, set around a ceniral garden and linked to each
other through bridged galleries and a covered atrium. The National
Assembly is inspired by the expansive structure of a bazaar street
and tent structure. The building was one of the first projects to intro-
duce contemporary modern design for a government building and it
has a particular significance for the first democratic movements in
the Arabian Peninsula.

In Saudi Arabia, the National Commercial Bank Headquarters
was designed in Jeddah with great attention to climatic conditions
and incorporating two important features found in traditional Istamic
architecture: natural ventilation and inward orientation. The Ministry
of Foreign Affairs is designed in a manner rooted in two Islamic
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Arabian Peninsula

A Century of Architecture in the
Arabian Peninsula Evolving Isms and
Multiple Architectural Identities in
a Growing Region

Dr. Ashraf Salama

This artiole presents a positional interpretation and highlights the
issues of identity, tradition, and modernity by critically outlining a
number of voices that represent selected architectural interventions
In the Arabian Peninsula. Through a reading of projects that emerged
over a century from 1914 to 2014, an articulation is made to place
such a reading into focus by classifying different trends under three
economic eras: pre-oil, oil, and post-oil. The analysis manifests a
continuous struggle to absorh modernity and construct identity and
concludes with a number of guestions regarding challenges facing
architecture and future developments in the region.

FrameWORKS for Understanding
Architectural ISMS

Several approaches ¢an be adopted to interrogate the evolution of
architectural isms on the Peninsula. One approach is to portray its
architecture within the context of geo-cultural politics, and the amal-
gam of influences it enjoys, including ‘Mediterrancanism,’ ‘Middle
Easternism, ‘Pan-Arabism, and ‘Islamism.’ Despite these isms being
constructs that serve political and ideological ends, they are also of
important heuristic value, bringing into focus questions regarding
identity and the sharing of deeper cultural and existential mean-
ings. The unique cultural 2nd geo-political position of the Arabian
Peninsula, coupled with the contemporary global condition, createsa
fertile environment for architectural experimentation; a considerable
number of voices in search of identity and meaning have emerged
over several decades. Another approach is to trace socio-political
and socio-economic events, and examine their impact on the evelving
architecture of this evolving region while mapping the relevance of
these events on examples of projects and the expressions they con-
vey. A third approach could be the examination of the impact of the
evolving global condition and the rise of a connected global society,
and explore the impact of this on architecture and place typologies
in selected cities.

Since this is a linear exploration spanning the century from 1914
to 2014, | adopt a fourth approach, namely one which integrates
the previous three and better exemplifies this region's architecture.
It anatomizes architecture within the framework of pre-oil emer-
gence, the resulting impact of oil production on architecture, and
the predicted decline in the oil and natural gas reserves. The latter
is coupled with less reliance on energy sources generated from oil
and gas, which is a matter of rising concern and is having profound
repercussions on the economies and societies of the region. While
such an approach is less pertinent to the case of Oman and Yemen, it
is highly relevant to Bahrain, Kuwait, Qatar, Saudi Arabia, and United
Arab Emirates.

Pre-0il Architecture: Desert and Tribal
Tradition From 1914 to the 1230s

largue that the desert climate and tribal tradition are the most promi-
nent constituents for articulating a discussion about architecture
and its context in the pre-oil era. Yet, there were also significant
geo-political events which had an impact on architecture and the
shaping of settlements. These can be exemplified by the 1914 British
and French agreement to establish a united and independent Arabian
Peninsula, in the case of a successful defeat of the Ottoman Empire.
The national awareness that subsequently emerged, had long-term
repercussions on urbanism in the Peninsula. In 1918, the end of
Ottoman reign in the Peninsula led to the introduction of new munici-
pal structures in cities such as.Jeddah, which had a significant impact
on urban development. This was coupled with the development of
global trade in cultured pearls from Japan in 1921, which led to the
end of the pear| diving industry along the Gulf coast. The subsequent
economic collapse led to new socio-economic structures and the
relocation of many merchant families from India and Persia who had
been fiving in the Peninsula, Their relocation resulted in the foss of
certain construction techniques and the shrinking of settlements
during the 1930s, Nevertheless, the first electricity network in the
Peninsula was introduced in Kuwait in 1923, and supplied electricity
for the Seif Palace and other settlements.

The particularly inhospitable environmental circumstances of the
Arabian Peninsula have made it one of the least populated regions
in the world. Tribal affiliation and family structure have, at all times
been the key element in survival. Strong social networks and kinship
groups helped weaker members to survive, and the clear hisrarchy
beneath tribal Jeaders or sheikhs, made for an effective organiza-
tional structure that advocated for and defended common interests.
The size and wealth of a tribe determined the amount of land under
its control and jurisdiction, As a result of the constant struggle for
survival in the harsh environment, many tribal conflicts occurred in
the history of the Arabian Peninsula; the need for protection and
support led to the establishment of tribal alliances with a strong olan
and kinship identity.

From generation to generation, tribes passed on the knowledge
they gained on how to build settlements and houses, well-suited to
environmental constraints. One example of this is the construction
of wind towers, a traditional and practical architectural feature
designed to keep dwellings comfortably eool, introduced by Persian
merchants, builders, and craftsmen who settled in various harbors
and hamlets along the Guif coast.

Islamic traditions regarding male and female privacy prescribed
stringent building rules. Privacy was ensured by following certain
building practices such as a designated minimum building height, or
constructing curved entrances, making it impossible for passers-by
to look inside a dwelling. In such communities, the Friday mosque,
besides functioning as a religious center, was also the most imper-
tant public arena for the inhabitants of the area. It was often used
as a courthouse to arbitrate disputes or dispense justice, orasa
religious school, particularly in smaller settlements. The mosque's
simple cubic form included an internal courtyard and was adjacent
1o an additional square. In fact, the size of the Friday moesque and its
courtyard was often an expression of the number of inhabitants of
an oasis town or coastal settlement.

The typical pre-oil settlement was characterized by a core that
constituted an ensemble of the Friday mosque, the courthouse, and the
ruler's house. Along the roads leading to the core, which had to have
the width of at least two packed camels, the sougq or the traditional
marketplace extended in a linear fashion, often sheltered and shaded
by adjoining rocfs. A settlement was characterized by the strong seg-
regation of public and private life. Private housing and shelter ocoupied
the most land. Smaller alleys led from the main roads to the private
homes of the oasis settlers. These narrow labyrinthine streets usually
were obliged to be the width of one packed camel while the height of
the camel dictated how low the boundaries of courtyards or finas could
be constructed. The narrowness of the streets and the tight spaces
between buildings served two major purposes; on the one hand, so
as to maximize land use within the settlement and, on the other, to
provide cooling and shade for passageways and the houses that lined
them. Apart from these functional purposes, the network of narrow
side roads and cul-de-sacs or dead-end alleys served to reinforce the
private character of neighborhoods, known as fareej. These neighbor-
hood can be regarded as urban cells: they were developad on a system
of branching side streets, which ended in a cellular arrangement of
houses of related clans and kinsfolk, Thus, traditional settlements
were strongly segregated according to tribal or kinship affiliations.
The majlis, or reception hall, was used by families to meet for reli-
gious debates or social gatherings and to discuss issues concerning
the community.

The application of the same building rules and the use of the same
materials and construction techniques resulted in similar settlement
typologies, with some minor variations. Differences in typologies
were based on the unigue particularities of a locality. In addition
to the traditional courtyard house, which formed the most common
housing typology, simple cubie buildings were often constructed in
rural settlements. The height of houses was standardized and often
limited to two floors. The Bedouin wouid construct temporary one-
story houses on plots, which were surrounded by fences or walls, at
the outskirts of settlements. Flat-roofed courtyard houses provided
not only a protected epen space for private family life but also a bet-
ter supply of ventilation and light in the narrowly built settlements.
The flat rooftops were important open-air spaces that the family
could use for cooking or sleeping in the hot summer months. The
ground floor, which normally had very few windows or openings se




Jloe U6 Gam Lo dpaal pe SUGUYL 9 5)las)l 38 OV 3T draal J&5 Vs
wandl puoly Ausudt &My dalrdl &l 8)les JBlo gou Llog  Ioadasdl
s ((141) Aol &N Ligo 2 saill 25 Zosmle pllas Tolall GSlrell 0o
(55 W1 Bg¥1 L3 )] 19 E1) plamall Wl 8 Y1 AiSa (1A11) LiLall
(it &umy sl 3539 1A1TY plmali Wb 6 Getiadl fsliill oopmall Lise
dgelasVl 3 Slall gl (1APE) GSLadl Gadtaumad] () sl juod
spansl % Alsand ppidll sgmo ((14FT) Luwaigll 4155 &Ly J(1a1E-141T)
(1P} LilanVl puadmell jls (1911 Anlall L6 gl 5535 pis (1917)
19FA 1919} AfakacYl 5 Lrads] salill

Landel wslwly QLM Craws! A58 TSl LV Oltan) 2wl Gl
Bl puolise) 3l go (815001 Aagp oVl ASLWMS] lpiog (Bbrall alisg zjo
i ASt LS5 b3 o cundip ALeMawd] 8 jlasdl o Jeoliss pasdll Gl
Bagas &dpsy olapie ga woskll Galidly Aflnall sl &) Jo14 e
A aF &3S aeli Clsbinddly A50Laill plaziwl jhroiud go lig geliis

sl 55001 i ADU dpalledl wopmdl e
dualle Tlas donw

Mg @il Ao pall s Busls ks aulill dvallell Gpadl 2y Lo 3)los oidd
alaally wullo¥l Gaiziwe wbalbgin o5)lasall tpauliiios (ilrell Anulo pi87 jue
azwnigh Slessdi vleghie 3] Lle SsMe (Bawlg pmi Ll sl Aty
Gawaigl) JISBYT o AL ligm V1 gy . ilwl il 3 sadmall
Blupadl Slad cpvsinghidl Lo oo ditabell dnMisll Clllazlly 535501
b piadl pstizlls JSbelly lgelaniml 8 aaskdl e Jalnil 85]s.1

$lomall blddl )3oil srales duss Guiyl 355 IS « Cluuwasll Jologg
wuSaily (a1 iodly dny o | ol Esill o cals AT M1 o a38LaUE slym YL
sag slaie wwaVlg pmddls punpS g2V olel ¥l guslia Lls bdges U3
wd ol czaladl U9 agilaolys laLeST el (ouitido¥l puwsigally gusslestall
8y am AULEGYE Slgell CuilSy 1AV pladl (5 Camil) slaiy L9 duwaipll &S
sadll (& culded L5l ALais¥ 5 Bayss Spalls jpp saas glaily Sdte
sutine 85 Ul ol s Lo @515 e dis pani Log Joiil] gty LJoslal
& Mozl ) Jlsa¥l Lwgd) aShd £l B8lys laad Glimtl L8 draillly jlacy
Aobudl g S e TNELHEN]

CRRLIP) Qh.o Gpa dgyg Mags slean L.:-" ).@.195 1J.J Ui LY LJS L,i.c b.u.uuhg
sloaw 8 &dgosl] juolisd] col§ 3] Ligo B)lase Bao el |.U:59 Aalgladt
Gnllodt (53 ¥ il JI5 o (lerliSig arbinad] odle Gle Srpias slasy
palle e S xo lgado Ll asip 61180 B sadow 3 jles sogls g sl
SIS oS 23 ik drpyl one inadl gladl b 8155 Lo (19ET pladl 8
2adii pubow ijlas jeels sl 38 . Blanll sl b Gosar 3o pe (] LM
adulsle & lslagyl gly LUE I9EA U9 018 ik lgadas LUl Gopaladt Bilas
3EY ghie 2525 e pill Lo coapl S puptie cuumy L‘Mb-ﬂ-‘ gLl sag
AT (1901 ale) shs p3530 5)las Jio o pell ctli 5 G3A Gylplal! 53amie
bVl JissSpil ASpdr Ji8 oo dadedlly (Ml st 2oyl Loslis)] &l
23801 Bpume Lire LaS « Jol8 pluuz| alll sue lpesond dizsi (5 pabaally
£t Jlb 585 Cowpan wuslid 115 oo phaedlly dills uibis duses §l glil
ool asdl 33815 (8 13550 o peladl 5)los

slons] adbgs 188 . iluall wlozls dnilae wadlwl (Uil )58l ol 9 ol iudg
2o cuowll ol Lol o 5)ail zuiay <3 ol How diline slgey wlgzlght
3 sl 4l punmils é)Lﬂm Q}J.\J.e.o.f E,uiﬂl SISV ae canidg o Lepdt
oo Cppdss sl pu Basl oy Lililly diue) &l alog wiskally Leseh 833 el
Ojliolg oandly jarally sbwiSYIS (o iliall Clde S0 slod Cliiss gyl Al
of Aumaddadl Maall swsS YL cotinunesdi LF wridd LUl Ldsuss b lnall Uil
Jailarg caiviy) Stesall} slasy clig puadhll Wpoe Liva ilgie (durlied]
{285 w0 e Cupun el Silemell) ilaixdl liddly {190V ple i pas
Sluwbinl o Cpudel Qi & 3Saal] sy ] datail (Je¥l shall wlsaly
agall Gilall 3 ©oatiily (80 JoV 3l st Asbovall Cuoandul LaS L Lissll
bl Bk

[EIE ST ERUE TR FRTULEL - d.u.m ui)gl‘:ug oJ.J.\: d.u;.uu[ Jilws u)..w.}.llp
Ol 3laiely Buwlod ST el LUl ¥ ciliseSd Gle il sty Olslin
il alasiawl gldbg Apmudadl g dnld Al ¥t o S’_\._r 48ulseal] l...)LcJ:s”

Gl=dl

L1918 plall o Bl S 3)lesll
Slasil I dlasdl Jud bo g iT- 18

dagrall

o3l awdle celite (il adl Y| agss Glo¥l dsallall et @lay S
Slibos yimy 08 Jrmar bl Gl el 9 Gaudiill Zignalt b2l
limsalt dlags) pasll pany cisl 25 ologsitll 335 L8 wipe LIl Cyanil]

Cirelly itamall jikeill whii> clly lop (BRI s3mto BEw (Je8)S
amillg agull L dmily cesbodl losd pasiml Lo e LTI a5l pmil L9 dulzedl
ST ol puantl] e Moy Riseddl lage e 15tatel gasll ol coyjloi

kil Slig il (9 8)lasll
Syl wid o] Il Gasiuedl aEll pwe

2o w3latly Blandl silas 52 loic an LU Jelsatly Ll Yol ampisw
Gty pl JMEsYE 5,09 st duiaed| a5adl Lls 0lpbs (UL 5 uSIb @Y el
af 171 Wl U Easd| &ublaell 4iSlally gl JSWd ey (14T1-121V)
ilielt izl Cysadl Al ol Gyt elli Liypsl QU Bl cielbazall
9 d.u.sa.o 0555 dele Hilga sl cdauas)l Aulioyl slpadl Hspls cUlSe
osldde piiige oulesme 800 Js¥s (3929 o Y (il s lesall oliall
aginall (8 Bepud| loysels Jiwe jtesall Blazdl psgde g3 My 315
Jalill bk g Bpap (5300 odny 8 dfiell Epascumil] g3laills Ll
aulsl Codl oyzal s M il QSR Yl e 23S Lpuls Lalimd| ooty Ladls

52315 Lgg a0 oS Slmll (5 wiily wuand LU oSty LM pal
Ay parall adms Jlosly dhias peuting ot Lousil LUE depand] Jlad¥l josl
bt ju U3 &jlasel] Gledlmell £5i0 (Ausipl diall eloadt wale Ul
prendd] Haidu duiell SV yilgall hwyles grar Lls D)ji co)pkais
2y .alagy Blels wyleall 041,9 o dnwaigll axkal .stgw 5,48 slisdlg
Baih Jutidy paeucd @] JSalb (RosSolt Jlana o e dailby candul
wweiall in plws (6 Gllgly (amalt Agall Aol (il (ilball 33amie
teng el gl anyg Glaall PMazl s peiillapn gawdiees osiilesme
Blei i Lamg pusSh s aslurag pounSlog MeS (i w7 cOpias oW
il L aliing GSlae Jsl sag cmial] jlisa seol Lot Lois (1817 alaft
J9E - pldl 8 cuaadl WMl 2a cuniadl

I3l JEdmals duil @sgane s daotall U9 gldeall sl oo
L5 Bzl &l pdl 8jlemd] Lle )3T s lp passIt polihali 95 zgelall gg pibiadl
o awslinlt duloal] Caatg .5 il ol slialt e Gl ple 2 oo J5l oS
el as a5l slidl Gplo oo diames Otmbaliip CiMlsl a3 jue clippabul] 2ds
LaS ciyasdl gl bl L8 Gilidl blidt paud! 138ag Zuasd &)lasd]
aui)l sloub 7801 ells (5 pelaizVls &3LaiVls Gpwluwl Sl Cuagand
Goapall Lwloudt 03Spe (527 ol Glmlls 8l & jlesall Slilasl) Enwlio
Vb G ] aolesil amy Apaltally dueulSYl Aol 9 ElELue dlgas
wslemall oyabod Lle gusail Jlsg (1917)

b &0l pamdl &zt 5)30001 ClBlundt bug] 3 Sulbie T Aagall ool rop
Alaggl s LI Las)l puloisy fine dols Cluadie a7y ol LMl
Jr oslidt dxlas) GRaladl Gutall &8lge Lo Dlumiell oda Jos juaily ols
uis‘.:_).l.wguu|93wﬂ&§3md|usmiubmy9ub).&.osl.u L,PL‘OJ'LMJ-Q)I
Sl olakdl yeilas Buand &y jlasvoll Al patnids Blo (0 (A a2 t_uRJ
o et ST I3 1910 plell 3 aa¥ls Grlall peilss HAM1 glall 9 giub
wotiiletl s A381r)l gaeli Ques 8 {ibrally Gluaadl gueSall

WJW!WWQUB&JU&MWAIWU'@MIIMW&
wlouol 5318 (b (paslmall jugy paslmall) pusyodls pailidls paaiaclls
EE.T ))31 LaS .SlusMiH 5jles dlelyaibm gladil LI Lodedl ezanadll )l pall
sliadl 5l g sdsarant] OBl 5 49glle oS3 ed 83002 3 palls Qlusdil
5 LBls bgyel 8 5)3bel] el Bl T 8)hmnall Sllull psl Le o9
dibitve glgil puadly Lind Ll witCall g0 ConiiiDly tllogls Lullay g busips
dspe el Uk ols «léalBlSIT ohm b 8ysabiiall & jlamell puabodl] (e
0dm Cranadily il Lovadl wuiSal] JASE Losd dsanlis S puausdll sl
Bupo il puslind] ge 38U BUS Gadst] wslw¥l @5 COlS LUl paslaill
Jlite renl jpeksy QLML Al 3303 Jiubly AnizVl & )tanall Olopiells
o] anisly (aasisT Jage 5)lame uwarice JslS (1917 als U5 eunll
olwg pallie e G ey JolS gl alll vusy sotle rimos Beb pjte Jliol
¥ craganl 5300 puoledy loaghly CUSMUI 35los 933} crao cpaapatn jhspud
bt 8 Bplanll jabss

IRAQ

ARCHITECTURE IN IRAQ FROM V32 TO Y. 41
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marble and stone. In particular, banks built in the 1950s were clad
in naturat and artificial materials: Rafidain Bank, Bank of Baghdad
{1957, J. A. Ritchie and Jibreel Khamu), the Ottoman Bank (1956,
Philip Hirst and G. B, Cooper). Central heating and cooling were used
for the first time and became an integral part of buildings. Elevators
were also nsed for the first time and became widespread, particularly
among important buildings such as banks,

New construction methods and technological advances in engi-
neearing that allowed for long spans became common and influenced
building layouts, which became more compact and dependent on
mechanical services rather than responding to natural conditions.
Curtain walls and louvers became widespread. Many architects were
enthusiastic about thase new building elements, which were not only
rationally empleyed in line with climatic conditions in lrag, but also
in order to achieve aesthetic effects, at times inveolving color, The
work of Abdallah thsan Kamil, Rifat Chadirji, and Philip Hirst shows
an enthusiasm in using these systems for different purposes.

The 1950s yielded notable works of architecture that left a mark
on architectural production in Iraq. The finest example of placing
architectural practices into a new perspective is the Red Crescent
Workhouse in al-Alwiyz, designed in 1948 by Ellen Jawdat al-Ayoubi.
in addition, the work of Abdallah thsan Kamil and Jafar Altawi hold
a significant place in the repertoire of the 1950s. Allawi designed
several buildings including al-Hariri High Scheol in al-Adhamiya
(1953), the Jaafari School (1948), the Sami Saadeddine Building
in Rusafa Square (1948}, and the Mirjan Building in Bab al-Sharqi
{1853 - 54}, an exemplary work of the decade. Midhat Ali Madhloom
was a prolific architect. He designed al-Amana beach resort (1947),
al-Ardhrumli Cinema (1946 -47), the Iragi Society for Palm Dates
Building in al-Salhiva in the early 1950s, the School of Economics and
Politics {1956), and the July 14 Casino {1958-59), near al-Muthanna
Airport, in coflaboration with Hisham Munir. Young Iragi architects
who studied abroad and worked in Irag complete the picture of archi-
tecture in the 1950s. They were mostly involved in designing private
residences in the modern style.

The State Development Board ( Majlis al-I'mar) commissioned
renowned international architects to design various large-scale
projects. Some remain unbuilt: designs by Frank Lloyd Wright
including an opera house in Um al-Khanazeer Island and a Post and
Telegraph Office within the Baghdad master plan designed by the
firm Minoprio-Spencely-MacFarlane; the Police and the Ministry
of Defense buildings designed by Willem Marinus Dudok, includ-
ing the Palace of Justice and the Land Registry and Settlement
Building within the Civic Center; and the Fine Arts Museum and the
Central Post and Telegraph Building by Alvar Aalto. Some commis-
sions were brought to fruition and the buildings are still standing: the
vast Baghdad University Campus, by Walter Gropius and TAC, was
partially implemented in the mid-1980s; Le Corbusier's Gymnasium,
initially designed on the site of the present Conference Palace, was
finally built in 1980 on the other bank of the Tigris. Several important
official buildings were built in the Karradat Maryam neighborhood,
which is now known as the Green or International Zons: the Ministry
and Council of Construction {now the Ministry of Planning) by Gio
Ponti in 1962, the Presidential Palace and the National Council
Building by G.B. Cooper in 1953, and the American Embassy by Jose-
Luis Sert shortly after. Lastly, Constantin Doxiadis was commissioned
for a master plan and housing scheme for Baghdad. As a result of
the flow of new architectural ideas, experimentations, successes,
and failures, the 1950s established a solid foundation for modern
architecture and later architectural practices in Irag.

Architecture in the 1960s and 1970s:
building Iraqi modernity

The Iragi National Revolution {July 14th, 1958) became the trigger
of a complex identity: on the one hand, it has often been expressed
as a hreak with the Western world but on the other hand, it cre-
ated the opportunity for incorporating the legacies of international
modernism. Among the major trends of this new Iraqi expression
in art and architecture, we can find, for instance, the neo-lslamic
Classicism of Mohamsad Makiya, or the International Regionalism
conceptualised by Rifat Chadirji. The main figures of this generation
are: Hisham Munir, Qahtan Madfai, Qahtan Awni, Hazim al-Tek, the
Central Consultation Office (Mehdi al-Hasani}, Said Madhloom, fraq
Consult (Rifat Chadirii, Abdallah lhsan Kamil and Ihsan Shirzad), and
Maath Alousi, among others.

The dynamio growth and progress of iraq in the following two
decades resulted in both the proliferation and maturation of creative
work. Thus, new architectural forms emerged along with new names
onthe professional scene, as architectural production sought to meet
the demands of growth, progress, and prosperiiy.

Several factors fostered creative production in this period: the
boom of the iragl economy, particularly resulting from oil production
and sale, the steady increase of the number of Iraqi architects, espe-
cially graduates of the three Iraqi architecture schools, the availability
of engineers with different specialities, in addition to the immediate
and posttive influence of international architectural achievements on

the practice of local architects. The latter built upon the foundational
period by carefully studying the particularities and elements of the
local built environment, shaped by local climate, building materials,
and construction methods, and by consciously incorporating them
into new architectural and aesthetic configurations. It is natural that
the work of Iraqi architects of this period acquired more maturity
and depth. They worked ardently with expert foreign architects from
professional and academic governmental organizations, as well as
reputable foreign firms, such as Polservice and TAG, which worked
on Gropius' design for Baghdad University in collaboration with
Hisham Munir and partners. As the period presented the protagonists
with numerous opportunities and challenges, the intellectual rigor,
cultural readiness and openness of the architects allowed them to
acquire valuable professional experience. Moreover, famous inter-
national architects were not commissioned as frequently as before.
Government and private organizations employed foreign architects
{mostly from Eastern Europe) for specific consultations and projects.

in the mid-1970s and later, the excessive formal usage of ele-
ments from the Arab and Islamic architectural heritage began. This
phenomenon was paralleled by simplistic interpretations of the issue
of heritage and contemporaneity in architecture and other fields.
The wave of postmodern architecture, which brought some confu-
sion as to architectural goals and processes, paved the way for this
shift in direction. Postmodernism influenced Iraqi architects, espe-
cially in relation to historical symbolism and its incorporation into
contemporary forms.

Architecture in the 1980s and beyond:
a major break

In the 19805, the launching of major public works transformed
the capital inte an enormous construction site. Foreign and lragi
architects were given the mission of translating national ambitions
into monumental architecture. However, the invasion of Kuwait in
1990, the First Gulf War, and the long lasting sanctions that ensued
{1291~ 20023) changed the situation. Early on, the Conference
Palace was built {1978 - 1982, Heikki Siren}, al-Karkh and Haifa
Street were reconstructed, and an ambitious project to rebuild the
Bab al-Sheikh area was launched. The Abi Nawas Development was
implemented in the mid-1980s {Abbad Al Radi/Planar and Skarup
& Jespersen): this housing complex in brick is remarkable both for
its low-rise silhouette offering a perspective espousing the curve
of the Tigris, and for its solar energy panels on flat roofs, the first
of their kind in Iraq. In addition, the international competition for
the Great State Mosgue was initiated in 1982. Looal and Interna-
tional firms participated, such as Mohamed Makiya and Partners,
Dar al-Amara {Qahtan Madfai), the Technical $tudies Bureau {Maath
Alousi), in addition to Roebert Venturi, Ricardo Bofill, and Minoru
Takeyama. However, architectura] achievements discontinued after
the escalation of the war with lran which began in 1980. The 1990s
saw major events that changed the course of architectural produc-
tion in fraq, to the point that it virtually ceased during the years of the
sanctions, except for the work of the Architecture Department of the
Presidential Office. However, this work utilized a poor architectural
tanguage and approach, replete with ornamentation.

Current Challenges

A new war and mifitary occupation took place in 2003, rendering it
nearly impossible to produce decent architecture, as architectural
oreation understandably declined. The country is currently undergo-
ing political and societal redefinition, amidst a context of terrorist
violence which renders possible urban renewal secondary to urgent
security issues. Nevertheless, individual projects are envisioned in
Baghdad, such as the winning competition entry for the General
Secretariat of the Council of Ministers in the Baghdad Green Zone
by Manhal al-Habbobi and CAP Consuftants {2011), in addition to sev-
aral projects by Zaha Hadid Architects: the new Parliament Building
in Mansour {2011}, the Central Bank in Jadriya, and the Opera House
in Salhiya.

As for the general urban landscape across the country, numerous
buildings are disfigured by heterogeneous ornamentation consisting
of marble, stone, and aluminum paneling. In such an unstable situation,
one can only witness a degradation — hopefully temporary — of build-
ing, aesthetic, and urban qualities. Nevertheless, excellent restoration
works have been recently done on two major Modern icons of Baghdad,
which had been bombed and looted in 2003: the Ministry of Planning
by Gio Ponti {1962} on the west bank of the Tigris, and the Central Post
and Telegraph Building by Rifat Chadirji {1972} on the east bank— both
positive signs in an otherwise gloomy context.

Translated from Arabic by Lotfi al-Salah
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Architecture in Irag from

1914 to 2014: from pre-modernity
to uncertain challenges

Dr. Khaled al-Sultany

Dr. Caecilia Pieri

At the beginning of World War One and of the British Mandate
era, and apart from a few modernizations that ocourred within the
Tanzimat {reforms} period, most lraqi cities closely resembled the
iraditional madina of the Arab-Muslim world. Some, such as Baghdad,
Mosul, and Kirkuk were home to a cosmopolitan pepulation. The
successive phases of architectural and urban development in Iraqg,
predominantly consisting of brickwork, remain legible today. Indeed,
until at least the 1980s, most of these cities evolved following the
principle of extension rather than that of destruction or densification.

Architecture in the 1920s and 1930s:
from neo-traditionalism to modern eclecticism

Major shifts in the built environment during the British occupation
(1917-1921) and after the establishment of a modern state and a
monarchy in August 1921, caused the emergence of modern archi-
tecture in lraq. New situational requirements, the country’s need for
diverse building types, the emergence of new construction technol-
ogy, and the establishment of governmental departments concerned
with architectural and construction issues, have all contributed to
the establishment of modern architecture and hastened its arrival.
The built works of this period not only deserve appreciation, but also
require preservation as they constitute a part of the rich cultural
heritage of the lragi people.

The most important buildings designed and built in Iraq at this
time were initiated by the newly created Department of Public Works
under British administration. The production of this department,
which established the main architectural features and processes of
development in iraq, influenced the practice of related departments
such as the Endowments {Awgaf) Department, the Architecture
Pepartment in the Ministry of Education, and the Baghdad Mayoralty
(Amanat Baghdad). It also introduced the new title of Government
Architect, assigned to design diverse buildings that meet the needs
of the young state. Multiple architects and engineers bore the title
during the British occupation and after the establishment of the
state: H.C. Mason, G, B. Cooper, Jackson and his assistant Baxter,
and Ahmad Mukhtar lbrahim, the first lraqgi to hold the title in 1936.
Unfortunately, the title was canceled in 1940.

In Baghdad, Al al-Bayt University complex, an ambitious large-
scale project, influenced modern Iraqi architecture due to the fact it
was the first public building without the traditional central courtyard.
While the architectural practices of the 1920s developed from the
intersection of modern and traditional approaches, modern eclec-
ticism characterized the architecture of the 1930s that witnessed
political, economic, and social events resulting in a fertile envi-
ronment for major architectural changes. Irag acquired a notable
political status regionally and internationally as an independent state
after joining the League of Nations in 1932, which affected its archi-
tectural development.

The establishment of organizations speclalized in coordinating
and improving the quality of architectural preduction set influen-
tial trends in the built enviroriment. These organizations not only
supervised construction, but also provided recommendations that
resulted in legislation that helped create and organize the new built
environment, such as the Law of Municipalities, passed in 1931, and
the Law of Roads and Buildings in 1935, which shaped the urban and
architectural morphology of cities in Iraq until the 1980s.

The 1930s is unique in terms of its design production that resulted
from a close collaboration between architacts, designers, builders,
and craftsmen (both local and foreign), who constituted the design
task force that created the architectural panorama of the decade.
The period brought about new and unusual trends in design styles,
due to the use of catalogues published in Eurepe, mainly in France,
England, and Italy. Offices that specialized in architectural designs
started to publish in catalogues, and their work became popular.
Clients were left to freely select the design that suited them, while
a local office was in charge of execution. These eclectic designs

employed an excessive amount of ornamental elements and foreign
architectural vocabulary. Lastly, the 1930s saw the emergence of the
first academically qualified Iragi architect, Ahmad Mukhtar brahim,
who was succeeded by many others, such as Hazem Nameq, Jafar
Allawi, Abdaliah thsan Kamil, Midhat Ali Madhloom, and Sami Qerdar.
Theirleading designs had a strong influence on the Iragi architecture
of the 1930s and beyond.

Changes in architectural language and in planning mainly in
residential and public buildings were equally important. Many
important facilities became the new landmarks of the growing
capital: the School of Medicine (1930}, the Muthanna Airport (1931},
the Awgaf Library in Bab al-Muaddham {1931, recently demolished),
the Industrial/ Agricuftural Exhibition Center in Bab al-Muaddham
(1932, previously the Ministry of Foreign Affairs), the Royal Palace
(1933), the Royal Hospital (1934), the Royal Mausoleum in al-
Adhamiva {(1934-1936), the School of Engineering {1936}, the School
of Fine Arts in al-Kasra (1938}, the Ministry of Defense Headquarters
in al-Qalaa (1936), the Primary School Teachers’ Training College
(19386), and the Olympic Club in al-Adhamiya (1938-39).

As for the aesthetics of the residential buildings, the 19230s
were characterized by an eclectic style that blended various refer-
ences, including European neo-classicism along with Mesopotamian
remnants and Istamic details. it resulted in a specific combination
due to the interweaving of local traditional brickwork know-how, and
a new decorative vocabulary. This coincides more or less with the
persistence of symmetrical designs and the recourse to central inner
spaces,

From World War Two to the Iragi Revelution:
the rise of an international modernism

Architecture after World War Two shows a clear break with the former
period, in nature, scale, and the widespread use of new construction
methods and materkals, in addition to the integration of complex
electromechanical systems. The 1940s witnessed a trend of abstract
geometry, and of rational, functional, Bauhaus-inspired aesthetics,
where plastered concrete began to overtake brickwork, in regards o
structure as well as ornamental motifs.

With the advent of the 1950s, there was a fertile environment,
ready for architectural development. The local culture was chang-
ing rapidly, and radically new ideas had a notable impaot on other
creative fields, such as painting, poetry, and literature. The num-
ber of architects and structural engineers educated abroad, or at
the School of Engineering in Baghdad {inaugurated in 1937), was
increasing. A variety of new materials became available. The economy
hoomed due to the vertical growth of oil production, creating large
ravenues that propelled construction and development, as the local
bourgeoisie gathered more capital than before,

Multi-story buildings began to emerge on Baghdad's skyline.
This is an important architectural event; until then, the skyline was
timited to minarets and domes of mosques, amidst clusters of single-
story buildings. The construction of the Sofer Building in al-Rashidl
Street designed by Midhat Ali Madhioom in 1946 was a shock. [twas
four stories high, enough to mark a new period in Iraqi architecture.
The Damirji Building {1948} designed by Niazi Fetto had, by the
standards of the time, an incredible height of six stories. Although later
surpassed by high-rise buildings such as the fourteen-floor Daftar
Dar Building (1953) designed by the German firm Intercontinental
and Abdallah [hsan Kamil, and the fifteen-floor Rafidain Bank
designed by Philip Hirst, the Damirji Building remains memorable
to Baghdadis.

in addition, fagade treatment changed, as plastering fagades with
a mixture of sand combined with limestone or cement, an innovation
credited to a Hungarian architect, became popufar. The meticulous
attention required in building brick courses became obsolete, and
craftsmanship in building construction declined. However, new fin-
ishing techniques adorning buildings emerged, such as cladding with
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Kazim Kenan in Ghazieh (1963-1966). The Beirut Airport, the Cité
Sportive, the Casino du Liban, and the Presidential Palace, are among
many government sponsored projects testifying to the authorities’
ambition to lend the country a modern face. The Ministry of Defense
by Wogenscky and Hindié {1962 - 1968}, the Tripoli Fair started in
1962 by Oscar Niemeyer, and the Electricité du Liban headguarters
by CETA group (1965-1972), are probably the best representatives
of public architecture of the time.

When preccoupation with regional identity emerged in the mid-
1960s, local materials such as sandstone were rediscovered and
spaces like courtyards reappeared. Assem Salam'’s buildings of that
period include the Serail in Sidon, and the Khashokji Mosque (1965)
recognizable with its sandstone walls topped with a faceted roof in
reinforced concrete —a modern interpretation of the dome.

18970's and 1980s

Afew exceptions aside, such as the daring Interdesign showroom by

Khalil Khoury, the architecture of the 1970’ seems to have developed

into a mainstream, literal application of building ordinance. Linear

balconies wrapped around dulf buildings were more a product of
exploiting the total area permitted in building codes than from sound

design thinking. The experimentation of the earlier period was aban-
doned for soulless architecture.

1990's, Reconstruction and beyond

Construction continued throughout the wars that ravaged Lebanon

between 1975 and 1990, yet some degree of rupture with the past

was inevitable, The intermittent periods of unrest that shook the

country caused significant destruction. Because the core of Beirut

was the scene of fierce battles, new neighborhoods developed over-
night in the suburbs. Uncontrolled expansion reached zones hitherto

relatively protected from urbanization. The result was the detrimen-
tal loss of balance between the urban and the rural as the fabric of
rural zones was invaded by the urban building type often incongru-
ously imposed on sloping sites.

After the war, reconstruction and urban redevelopment raised the
complex issue of identity. What appeared to have been appropriately
resolved in the cultural heyday of the 1950's and 1260°s emerged once
more, unresolved this time, intensified hoth by the delayed postmodern
wave and nostalgia for a Lebanon that was felt to have disappeared.
Two tendencies emerged: exacerbated high-tech as a vain attempt
to catch up with the world, and the recourse to pastiche that merely
testifies to the loss of tradition. Fortunately, other approaches have
appeared, devoid of superficial statements, displaying a decisive
character that could he called Situated Modernism. Such an exam-
ple is the Banque Audi headgquarters by Kevin Dash (2001). Amore
recent building, the CMA-CGM headquarters by Nabil Gholam archi-
tects (2005-2011) resorts to an enclosed mass of double-skin glass,
treated differently on the various sides, and manages to negotiate its
affiliation to the encountered models of the 189505-60s with deep
shaded fagades.

Still recovering from the after-effects of the war, although the
damage these days is less the physical than psychological, archi-
tecture in today's Lebanon has last much of its former confidence
and as a resuit, is too often tempted by the comfort and security of
rehearsed tradition. Care for the urban and natural environments
and relation to public space, are much more contextually needed
than superficial stylistic references or outbids on the ‘Lebanity’ of
the design.

Jordan

Jordan was founded as an independent country in 1924, after it
was under Ottoman rule forming part of the province of Syria with
Damascus as capital. Amman has been populated by waves of immi-
grants, growing very quickly with the arrival of Palestinians in 1948
and in 1967. The city benefited also from the oil booms of the 1970s
in the Gulf and later from the Gulf war in 1980, and again from the
2nd oil boom in the mid-2000s.

Amman's architecture is mostly dictated by the use of local stone
admirably served by skilled masons. In the early 1880s, Bilal Hammad
proposed a housing scheme, al-Ribat in Amman that offers the looal
qualities of a neighborhood cluster inducing conviviality and keeping
with human scale. It has the merit of ageless architecture, concerned
with spatial relationships and performance more than style. In the
S0S village in Agaba on the Red Sea (1988-1991) Jafar Tukan also
uses local skills of stone building and simple vernacular ventilation
techniques. Precast concrete is introduced to replace wooden ten-
sion members.

in the garly 200035, Amman saw a project that can be coined as
Ammani, namely the Wild Jordan Center by architect/artist Ammar
Khammash. Perched on concrete stilts over the steep hill of Jabal
Amman, the nature center displays a natural, unadorned, and low

tech elegance demonstrating that good architecture does not require
much artifice. Resorting to many recycled materials, the building
fits in its context while not making an expected literal reference to
the locale.

The tradition of stone building found another contemporary applica-
tion with the International Academy in Amman by Khalid Nahhas (2008).
Here again, passive energy and the use of traditional materials and tech-
niques are combined with contemporary amenities. Several finishes of
local stone demonstrate that the tradition is still alive,

Palestine

The history of architecture in Palestine is yet to be written. Riwag, a
center for architectural preservation in Ramallah, did a colossal survey
of historic buildings built prior to 1948 in the West Bank, Gaza and
East.Jerusalem, The remarkable work covers whole villages and towns
since 1700. Very little has been done, however, on the documentation
of its architecture of the past century, mostly after Israeli occupa-
tion, Probably more acutely than anywhere else, Palestinian heritage,
old and modern, is threatened. Occupation, systematic demolitions,
but also unprecedented rates of construction in recent times had a
tremendous impact on the quality of the built environment A record
of 20th century buildings in Palestine would certainly include the
Baroque Jacir Palace in Bethlehem (1914}, the Alami House in Jericho
(1919}, the Qutub House by Egyptian architect Sayed Karim in Shufat
{1960}, the work of Hani Arafat in Nablus in the 1960s such as the
Municipality and the Salti House, the Hanania Commercial Building
in central Ramallah by Arkbuild (1971), the Engineering Building at
Birzeit University (1984).

Three buildings particularly stand out: the Azzahra-Ambassador
Hotel (1953) in East Jerusalem, designed by a team composed of
architects Georges Rais and Theo Canaan with engineer Bagdassar
Erdekian, symbolically built around a large oak tree. More recently,
two landmarks were built in Ramallah by architect Jafar Tukan. Both
minimalist structures make the best of their sites and inspire serenity
and meditation. Their ingredients are simple landscaping, and hum-
ble volumes with {ocal materials. in the Yasser Arafat Mausoleum
{2007}, a modest but powerful place, the prayer pavillon and the
burial chamberface each other on two sides of a path. The prayer hall
is a meditative space made of Jerusalem stone only adorned with a
frieze holding calligraphy of Quranic inseriptions, while the chamber
is elegantly mirrored in a reflecting pool. The Memorialfor renovned
poet Mahmoud Darwish (2012) located on the hill of Al-Birweh Park,
includes a mauscleum, a museum, an underground theater, and an
open air theater.

Syria

The first two decades of the 20th century in Syria were marked by the
waorks of Fernando di Aranda who designed the Hijaz railway station
in Damascus {1908-1912) and Damascus University (1922-1923).
Another distinguished architect is Abderrazak Malas, the author of
the Fijeh Water Building.

Hotel Orient Palace by architect Antoine Tabet {1930-1933)
is an early modernist building, in line with the French rationalist
school of Auguste Perret. Michel Ecochard, the French architect
and urban designer left two important buildings. While renovating
the Azem Palace in 1936, he added a modernist house on pilotis for
the director of the newly ereated French Institute. At the same time,
Ecochard designed the National Museum in Damascus, completed
in 1940, combining the sobriety of medieval Syrian architecture with
the simplicity of modern architecture. Until the 1960s, the country
had a flourishing building industry. From that period, some distin-
guished designs by Egyptian architects Mustafa Shawky and Salah
Zeitoun are found, namely hospitals in Damascus Aleppo and Hama.
Borhan Tayara and Naufal Kasrawi designed the Fine Arts Society
Condeminiums in Damascus (1968-73), probably the first duplex
apartment building in the country.

When the Socialist political system nationalized the profession and
gave mostly work to large companies owned by the military, it had a
devastating effect on architecture quality in the country. Several
established architects decided to relocate in Lebanon, Kuwait, or
Saudi Arabia like Naufal Kasrawi, while some remained and were able
to maneuver, like Youssef Abou Hadid with his remarkable works in
Damasous, namely the Ministry of Higher Education and the Syrian
Insurance Headquarters {1992), and Borhan Tayara who designed
the Faculty of Architecture at Damascus University. The Shagrawieh
Elementary School in As-Suwayda built with local basaltic stone in1990
by the Mhanna brothers won the Aga Khan Award but did not succeed
at reviving traditional ways of building.

Among the distinguished buildings built around the year 2000
in Damascus is the Madrasa and Mosque Shaykh Badr-al-Din al-
Hasani by Wael Samhouri, a 9 story building, commissioned by the
Awaqaf Charity. The project is revealing of the conditions of practice
in negotiating architectural style and types of window openings with
the client.

3 | 3las

el Gpaliali
] ‘



sejle el qrdin

pal A TCatal

Arab Levant

Architecture in the Arab Levant
Dr. George Arbid

The Arab Levant or al-Mashreq is an area nowadays consisting of
Jordan, Lebanon, the Palestinian Territories and Syria. Around 1914, the

destiny of this particular region at the verge of the fall of the Ottoman

Empire was being shaped by two major facts: The Sykes-Picot agree-
ment of 1916 that divided the zones of influence between the British

and the French, and the no-less important Balfour declaration of 1917
that prepared for the creation of Israel. in the aftermath of World

War One, Syria and Lebanon were placed under the French Mandate

starting 1920, while Jordan, which would be founded as a country in

1924, and Palestine, went under British rule.

The unfolding history took the four countries in political direc-
tions that molded their architecture in different ways. The Nagba in
Palestine with the creation of the state of israelin 1948 on one hand,
and the difference in political regimes in the other countries, shaped
them differently.

Lebanon

Lebanon can be presented in summary as & synthesis of broad influ-
ences. In a country located at a crossroads, the multidirectional flows
of people, goods, ideas and cultural prastices have naturally shaped
architecture and enriched it in many ways.

From traditiona! architecture to modern times, a common thread
exists: a constant will to assimilate and integrate the new whether in
terms of constructional methods or cultural innovation. This desire
for modernity favored an architecture culture heavily characterized
by adaptability and resourcefulness, resulting in skillful craftsman-
ship and building competency.

In the early 20th century, pfoneers of architecture included engi-
neers working for the Ottoman authorities, architects who came on
archeological missions during the Mandate and engincers educated in
Lebanon who pursued further studies or architectural training abroad.
Following Independence in 1943, and starting with the Académie
Libanaise des Beaux-Arts, various local schools of architecture, which
kept ties with foreign institutions, were created. Enriched by varied
experiences and openness to diverse sources, architecture in Lebanon
became multi-faceted. Over time, the best examples have proventobe
those that have appropriately responded to local living practices, hoth
indoors and outdoors, dealt with climatic conditions, and innovated in
response to aspirations for modernity. -

Mandate Architecture of the 1920's and 1930's

During the French Mandate over Lebanon {1920 ~1943), a colonial
Orientalist style laced with Art Deco connotations was developed
by local engineers and architects, mainly in the Foch-Allenby dis-
trict in the center of Beirut. Standing strictly aligned, respectiul of
a determined height, coharent with arched galleries, these buildings
are built with well-crafted local yellow stone, stylish iron handrails
on cantilevered balconies. Among the important landmarks of
the period are the Municipality of Beirut by Youssef Aftimus, and the
House of Parliament by Mardiros Altounian, The competition for the
National Museum of Antiquities of 1928 resulted in the attribution
of the project 1o a team composed of Pierre Leprince-Ringuet and
Antoine Nahas. The Art Déco building had better chances than the
two finalists consisting of neo-Beiteddine and neo-Persian proposals.

Pioneers of Modern Architecture and the 1940s

The Hatel $i. Georges designed by Erench architects Poirrier, Lotte
& Bordes with local engineer-architect Antoine Tabet, is a pioneer-
ing structure of the time {1932} With its long spans, straightforward
layout, exposed conerete structure and filling, horizontal dominance
and sobriety, Hatel St. Georges soon hecame an icon.

Following the construction of the first cement factory in the coun-
try in 1931, the 1940’ were characterized by the transformation
of building techniques as stone gave way to concrete. The typical
central hall house with its triple arched openings underwent vari-
ous transformations, surviving until the late 1940's. While concrete
eventually replaced stone as the principal construction material,

the gradual process resulted in a rich period of coexistence and
witnessed a simplification of detailing. Richly textured finishes of
float-rendered or Tyrolean plastering replaced ornamentation.

1950’s and 1960's

The 1950's and 60's carrespond to the maturing of modern architec-
ture that siowly developed since the French Mandate. Once liberalism
and private enterprise were confirmed after lndependence {1943},
the service sector developed rapidly, making Beiruta regional center
for trade, banking, advertising, air-sea-land transport, communica-
tion and tourism. Because of Lebanon's democratic regime, Beirut
attracted artists and intellectuals from the Arab world fostering
cultural exchange and the general culturat activity lent architecture
an impetus for exploration. During this booming period, a general
desire for modernity was found both in private and government-
sponsored buildings. -

Celebrating the onset of the 1950s and launching a success-
#ul collahoration between a Polish architect and a Lebanese team,
the AUB Alumni Club by K. Schayer with B, Makdist and W. Adibisa
straightforward functional building reminiscent of Schayer's earlier
work in Poland. With its syntax of richly textured intersecting planes,
its deficate cap and its L-shaped layout integrating the garden, the
Alumni Club was indeed a pioneer. Soon after, the team produced
many distinguished buildings on the Raouché Corniche, such as Hotel
Carlton, built between 1955 and 1957

Collaboration between foreign and Lebanese professionals also
proved fruitful when American architect Edward D. Stone designed
Héte! Phoenicia (1954~1961) with Ferdinand Dagher and Rodelphe
Elias. An elegant building that came to terms with the spirit of the time
as much as it was tailored to the place, the Phoenicia soon became an
icon of International Style architecture adapted to a Mediterranean
climate. Whether in circumstantial collaboration or in permanent
tsams, local engineers and architects were more than merely sup-
portive staff for their foreign partners and contributed significantly to
the making of modern arohitecture. They were familiar with the admin-
istrative bodies, the networks of practice, expertise and the availability
of materials, and they were architects in their own right, generally
having run a practice hefore they teamed up with foreign architects.
The Holiday Inn Hotel {1965 - 1974) by Lebanese architect Maurice
Hindié with French arohitect André Wogenscky is another example
of such partnerships. Teaming up with local architects, Erench archi-
tect and planner Michel Ecochzrd contributed to the dissemination
of a local version of Modern architecture that he did not envisage In
opposition to tradition. As he would demonstrate in many buildings,
his embracing of Medern architecture was accompanied by a close
understanding of local conditions pertaining to materials, building
techniques. cimatic response and last hut not least, local practices,
Ear from normalizing the cityscape, the response to climatic conditions
and orientation offered opportunities for a variety of creative designs
\ith distinotive skins. From the west-eriented protective claustra of
the Dar Assayad printing press by Schayer-Maldisi-Adib to the north-
oriented curtain wall of the Horseshoe Building by the same team,
rational choices prevailed.

Urban quality is found in such buildings as Gentre Sabbag,
2 commercial center, cinema and office building by Alfred Roth and
Alvar Aalto (1987 - 1970). The L-shaped building frees the street side
corner of the plot creating a piazza for pedestrian use. Like many
important operations, the project was carried out with a group of
Lebanese consultants, technicians and superintendents. The list of
successful examples of the period includes the Starco Center, by the
Swiss firm of Addor & Julliard between 1955 and 1961, It was a state
of the art commersial center and office building that recreated on the
ground and mezzanine levels the atmosphere of the souks.

The prolific career of Joseph-Philippe Karam offers the most
exuberant designs, displaying an extensive use of color and a wide
array of finishing materials. In 1968, Karam designed the Samadi-
Salha Oity Center, 2 movie-theater recognizable with its concreie
eggshell, The well-executed surface of the cinema was made pos-
sible by well-trained carpenters who adapted their skills to become
concrete form-workers. Other elegant roofs are found in factories
sheds, namely the state-owned Tobacco factories such as the one by
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From 2000 on, glimpses
ot current trends
Dr. Khaled Asfour

Since 2000, the Egyptian economy has fluctuated dramatically.
From 2000 to approximately 2005 the economy's performance
was sluggish: from 2005 it improved, reaching its peak in 2008,
untif the global recession caused a local slowdown during the next
few years. From 2011 until the present day, the political uprising has
caused dramatic economic decline. The combination of the dramatic
fluctuation coupled with the energy crisis has led to disillusionment
amongst architects on the issue of local identity versus modernity.
Architests increasingly look for real value behind design; as such they
no longer add components on the facade or sculpt forms so as to give
an “envogue" impression, nor are they interested in superficial classi-
cal image making. Instead, architects seek green measures that offer
pleasant living while saving on energy. The following projects show
how this change of mood has started to materialize. They show new
trends that will further strengthen in the coming few years.

The Four Seasons Resort (Sharm El-Sheikh, 2002) redefines
focal understanding on how to landscape a five-star resort yet main-
tain sustainahle measures. Despite hilly terrain, Tarek Beshir planted
2,400 palms and 1,200 trees stretching over nine hectares in order
to create an casis-like environment that offers a comfortable micro-
climate forits visitors. Contrary to local norms, only 20 percent of the
green area is covered by grass, the rest is groundcover, thus reducing
significantly the use of irrigation water.

Sustainable identity rather than pastiche was a key issue in
Al-Azhar Park, designed by Maher Stino {Cairo, 2004}, Everywhere
in the thirty-hectare garden, visitors appreciate the open modern
courts as outdoor living rooms under tree canopies. The design of the
garden and its proximity to historic Cairo, put visitors into direct con-
tact with nature while nourishing simultancously their strong sense
of heritage and feeling of contemporaneity.

Reviving heritage took a new trend with Emad Farid and Ramez
Azmi who built Albabenshal Hotel in the eight hundred-year old set-
tlement of Shali (Siwa Oasis, 2005). They adapted five old houses
to become a hotel of fourteen rooms around a courtyard. Everywhere
inthe hotel, visitors might notice the gradual fading of its walls in the
midst of demolished Shali houses. Such blending encouraged local
inhabitants to revive their lost traditions as they saw the economic
rewards of the hotel's approach.

A new attitude towards mixing climatically valid traditions is evi-
dent in Mohamed Awad’s work. He practiced the symbiosis of various
Mediterranean traditions in the design of the Fahmy villa (Alexandria,
2007). On the right sids, heavy piers stacked together with cascad-
ing rooftops recall the temple of Haishepsut. On the left side, the
vaulted roof recalls the Roman building tradition. In betweenis a
modern Mediterranean courtvard mediating between the two tradi-
tions of sustainable Alexandrian architecture. Behind the courtyard
is a reception that has a double skin roof to achieve better ventilation
and soft ilfumination for indoor living.

Aploneering work by Abdel Halim Abdel Halim and Sasaki Associates
focused on creating an environmental plan for a campus that reduces
the energy load by 40 percent. They believed in modifying the micro-
climate in the new campus of the American University (Cairo, 2008)
hy connecting variable sized courtyards through corridors so as to
induce favorable air currents inside spaces. This was practiced in
Abdel Halim’s design for the Humanities and Social Science Building
where multiple interlinked court designs foster AUC’s liberal art
education, In this philosophy, free exchange of knowledge across
various departments of the school suggests different modes of gath-
ering. Interlinked courts with various patterns of light and shadow
encourage students to step outside classrooms and interact, moving
seamiessly from one department to another.

Legorreta's concern was to capture contemporary student lifestyle
by using an historic model, as seen by his design for student housing
in the Amerigan University {Cairo, 2008). He grouped apartments
using the morphology of medieval cities where large public spaces
mushroom into smaller ones. This gradual transition is agresable with
students lving on campus since it encourages social clusters whilst
retaining territorial privacy. Students living there prefer these smaller
spaces filled with intimacy and friendship. Legorreta understood this
tendency and added extraliving rooms at the ground level overlooking
these smaller spaces so as to foster a familial atmosphere.

Educating local communities to reconnect with their traditions
without losing their modernist aspirations was a basic agenda
for Ramses MNosshi who built a Visitors Center in Wadi E] Gemal
Mational Reserve (Marsa Alam, 2009}. Local practice avoids using
traditional construction materials in favor of foreign unsustainable
ones, because of the modernity associated with the latter. With a
nod to both the traditional and to the modern, Nosshi made the bulk
of the building of bearing stone walls and columns, and the roof of

modular palm midrib panels, with a second roof on top composed
of corrugated metal sheets. This mixture of modern and local materi-
als inspired local people because they came to the realization that
the modern component not only projects a desirable image but also
improves the environmental quality due to the double roof system,

The design of the Pyramid Villa (Giza, under construction) by
Shahira Fahmy rejeots the stagnant modernism offered by the rigid
villa formula. The site directly overlooks the Pyramids and this gave
Fahmy ideas for zn unconventional layout. The formal reception is on
the upper floor rather than the ground in order to enjoy the spectacu-
lar view from above. The house splits into two volumes so that the
left volume containing the formal reception room can slightly rotate
so as 1o capture the exact view. Another unconventional solution is
the ramp which leads up to the formal reception, thus celebrating the
processional route leading to the view of the Pyramids.

Going for LEED certification is a concern in Egyptian architec-
tural practice that materialized during the fast 3 years, The Egyptian
Consultant Group (ECG) together with Credit Agricole had the vision
to design headquarters {Cairo, under construction) with a serious
sustainable design, The bank is a strong advocator of "green bank-
ing" and supports renewable energy and energy saving projects. The
Bank's Headguarters in Cairo has a double skin fagade with a slim
U-shaped layout insuring good daylight and view. There is 30 percent
more fresh air intake than standard requirements. There are sensors
that monitor indoor levels of GO2, and others that monitor the num-
ber of occupants to manage air volume and light, Cooling depends
on absorption chillers that consume 30 instead of conventional
700 watt/hour. With these specifications, energy saving reached
sixty percent reduction in load. It is therefore not surprising that the
building is on its way to becoming the first platinum LEED certificate
holder in Egypt.

Arata Isozaki’s design of Egypt-Japan University for Science and
Technology (Alexandria, under construction) handles the issues of
environmental ethics and a strong visual presence aimed at educating
the public. He covered the campus with a 550 = 500 meter roof using
a technological membrane that is composed of photovoltaic cells,
movable sunshades, and permeable filters. A bold educational philos-
ophy lies under this bold roof redesign. The whole layout is a mixture
of zeademic buildings with student dormitories. This brings more life
and productivity to the campus as it depicts the vitality of Egyptian
street colture rather than an idealized academic enclave.

Through these ten pioneering projects, Egyptian architectural
practices are responding to the current hardships they face. Alack of
basic economic needs, of reliable power supply, of foreign currency,
combined with high inflation, all contributed to clients prioritizing
value for money over ideals of image-making. in this case, landscape
that provides visual comfort while saving on water consumption is
preferred. Projects setting new standards are the ones that educate
the locals on the value of their traditional architecture and show
them how to make best use of it in a contemporary context. They are
achieving high professional practices by searching for LEED certi-
fication and proudly showing how little energy is consumed. They
revise standard modernist clichés in villa design in favor of designs
which are more responsive to the surrounding environment. They
capture modern social habits and fuse them with traditional ideas.
These are the projecis that will set the trend for Egyptian practice
during the coming years.
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postcolonial nations in the global south. These projects consisted
largely of necessary infrastructure such as drinking water distribution,
sewage, and expansion of road networks and transpori. One of the
first newly established institutions following 1952 was a national insti-
tute dedicated to the design of schools across the country. Another
set of institutions were created to respond to the need for housing.
Existing housing developments in the private sector were nationalized
and managed by the same state-run consortium, mentioned above.
These political transformations diminished the place of architects
as serving a bourgeois minority, By 1963, Egypt was home to more
than 18,000 architects and engineers most of whom practiced like
anonymous civil servants, as part of the developmental machine
which produced architecture at an unprecedented pace.

Some exceptional structures from this period include Mahmoud
Riad’s municipality building and the Arab League Headquarters,
both along the Nile in central Cairo. The Arab League building in
particular embodies the politios of the time and the aspirations of
Cairo as the political heart of the region. The building is composed
of a multi-story building, flanked by two volumes for the administra-
tion and the assembly hall. The resulting central court is adorned
with Moorish patierns, reinterpreted with 1950s tiles grafted on the
building's otherwise unadorned fagade.

The 1959 establishment of Nasr City provided Sayed Karim with
the tabula rasa he had wished for in 1945. It was his opportunity to
build an entire city unburdened with Cairo’s complex and decaying
urban fabric. The new oty included middle inoome housing blocks,
villas, and new government buildings. The centerpiece of the new city
was a landmark stadium; a necessary structure for hosting political
rallies, with a capacity of over one hundred thousand spectators. The
stadium was the first structure completed in the new city, along with
a military parade grandstand. Both structures utilized concrete in
functional yet visually stunning ways. The various government offices
in this aspiring new political center, akin to Chandigarh or Brasilia
in its conception, consisted of functional multistory buildings with
horizontal articulations and strip windows. The idea was to move
such offices outside the old heart of Cairo and to house the state
bureaucrats in the new housing blocks. Ateam of architects designed
the aparntments with Sayed Karim at the helm. Karim's distinctive
H-shaped apartment blocks were arranged on a diagonal in relation
to the city's streets, as to oreate open space in front and in the back
of each block. The apartments were efficient, vet spacious by inter-
national standards for postwar state-built housing, with apartments
consisting of three and four bedrooms, and others consisting of two
floors.

The apartments of Nasr City were, however, inaccessible to the
majority of Egyptians in need of housing. Nasr City was considered
remote in location, discouraging families from relocating, and the
prices were not accessible to the masses. More affordable housing
models were developed across the country to absorb the population
arowth. Increasingly the designs of such projects were not credited
to particular architects but rather to the state. By the mid-1960s,
architects became anonymous, save a few exceptions. The 1967 war
and Egyptian military defeat were a final blow to an economy and
development vision that had been economically and politically unsus-
tainable. The architectural profession, having been fully controlied by
the military state through its syndicate, professional meetings, and
publications, never recovered its autonomy.

The functional, modernist designs, which proliferated inthe 1950s
and 1960s, evolved from two decades of architectural practice prior
10 1952. However, the close affinity of such practice with a failing
political project put into question the validity of the architecture
produced during that era,. The Egyptian state had become increas-
ingly authoritarian, and ultimately, despite some success in expanding
services, Tailed 1o deliver on its promises for lasting social equality.
While Egypt experienced national trauma following 1867 and entered
into a national existential crisis recorded in the cinema and literature
of the time, on an international level too, modernism was seen as an
expiring architecture.

The 1970s can be characterized as a decade of search Tor identity.
While intellectuals and professionals searched for Egypt's true iden-
tity, the majority of the built environment from then on was produced
outside the confines of architecture as a profession. Contractors ren-
dered the architectural profession ingreasingly irrelevant, and informal
huilding activity proliferated among poor communities, mostly rural
migrants to cities. Within the besieged architectural profession, calls
to return to basics and to reevaluate the vernacular gained momentum,
as Hassan Fathy entered the canon of western architectural history
books. Fathy's 1945 New Gourna Village, which was deemed at the time
a social, economic, and practical failure, was rediscovered, and pre-
sented within the Egyptian academy as a modelfor "architecture for the
pocr” Several subsequent projects were commissioned to Fathy such
as the Sadat Resthouse in Kalabsha, Nubia. Fathy’s students preached
his message and built careers on building, in his style, country homes
for the urban elite. Architects such as Abde! Wahed al-Wakil built —on
the Hassan Fathy aesthetic — private residences for the affluent seek-
ing modern spaces grounded in a conscious construction of identity
that ambiguously claims to be simultaneously down to earth, Egyptian,
Islamic, and Arah.

Perhaps more successful in recuperating some notion of the ver-
nacular without subscribing to absolutism nor fully rejecting modern

practices, Ramses Wissa Wassef’s Saint Mary’s Church in Zamalek

exhibits a modern monolithic ribbed structure for its nave, while

introducing elements that recall traditional eastern Christian archi-
tecture. His earlier Mahmoud Mukhtar Museum, also in Zamalek, was

a building that appeared modernist from its exterior with its rectilin-
ear colonnade, however, the entire design was a meditation on space

and light as an architectural response to the sculptures exhibited in

the museum. Wissa Wassef's engagement with vernacular architec-
ture was grounded in a phenomenological reading of space, unlike

Fathy's materialist approach to vernacular design, which was fixated

on mud brick and a conscious rejection of modern technology.

The period of political and economic stagnation of the Mubarak
presidency was largely unremarkable architecturally, as architects
struggled to reconfigure their role in soclety. Afew landmark buildings
were erected, namely the 1988 new Cairo Opera House and Mahmoud
El-Hakim's 1997 Nubian Museum. Both buildings were part of a wave of
large developmental projects - involving international funding — that
were presented by the Mubarak regime as evidence of its moderniza-
tion. The design of such buildings continued to filirt with the notion
of situated modernism, that is, the use of architectural vocabularies
that vaguely point to local fraditions (arches, domes, etc}. Abdeihalim
{brahim Abdelhalim's 1990 Children's Cultural Park presented an
assemblage of such architectural elements in a manner reminis-
cent of 19th century garden follies: architecture as a collection of
fragments, By the end of the 1990s, other appropriations of pseudo-
historical motifs emerged in buildings such as the Faisal Islamic Bank
Tower, consisting of offices and twenty luxury flats. The building fea-
tures extensive calligraphy cast inte screens. The entrance portal is
topped by a mugarnas-ingpired decorative element. The dawn of the
new millennium also witnessed a revival of Ancient Egyptian—rather
than Arab or Islamic — pastiche, appearing in key public commissions
such as the Egyptian Supreme Court by Ahmed Mito.



The Misrtextile group, a holding created in 1227 to encourage Egyptian
industry, started building large company towns during World War
Twa, at Mahalla al-Kubra {in two phases, 1941~ 47, and 1946 - 51,
the latter on designs by Ali Labib Gabr) and Kafr al-Dawwar (near
Alexandria, 1943 - 44, Mahmoud Riad, arch.}). Considered as “out-
standing examples of housing for industrial workers” and the “last
word of modernity,” these self-contained schemes included all
modern amenities: central restaurants and hospitals, markets and
coffee shops, an open-air cinema, welfare centers, sporting fields,
bathhouses, and automated laundry facilities. (1t is no accident that
unionism grew stronger in such communities, ultimately contribut-
ing decades later to the 2011 revolution). By 1950, twenty two other
enterprises had erected dwellings for their employees.

As social reformers raised their voloes louder in the 1930s, slum
clearance and the provision of healthy dwellings in urban and rural
areas came to the forefront. The largest share of the population
{75 percent in 1927} lived in the countryside in appalling conditions.
A number of initiatives were developed to provide sanitization for
the Egyptian village. Regulations were passed in 1933 and model vil-
lages were built by progressive landowners and model designs were
disseminated through publications and industrial fairs. A Ministry of
Social Affairs was established in 1939, with a department devoted
to the Peasant (feflah) and embarked upon model village construc-
tion. It was in this context that Hassan Fathy started experimenting
with what would go on to make him internationally acclaimed: mud
brick architecture for a model village at Bahtim (1840}, following the
idea that adobe was commonly used for construction in Arizona and
California, two regions with climates resembling that of Egypt. After
trial and error, essays in mud for roofing, using Nublan techniques,
proved successful, and Fathy started building New Gourna, a seli-
sufficient pilot community (1947 -1853) in Upper Egypt, his most
iconic achievement. In 1249, reformer Ahmed Husayn and architect
Mahmoud Riad were entrusted with the task of designing a scheme
te provide housing for groups with limited income (Machru’ li-taw-
fir al-sakan lil-tabagat al-mahdudat al-dakhl fi misr). A number of
measures followed, including the creation in 1950 of a department
of Popular Housing at the Ministry of Social Affairs with Riad at its
head. In 1951 the Parliament passed a law on subsidized housing,
drafted after consulting German and American experts, and adopted
an ambitious Social Housing scheme that started to be implemented
in 1953 with the building of four thousand units in suburban Cairo.
Experiments with new materials and techniques, both result-
ing from wartime research in Europe, were conducted in parallel:
foam concrete construction was carried out in 1951 using “Betocel,”
a porous cement-type material invented in 1944 by French engineer
René Fays; pilot projects in standardized housing were conducted by
a German specialist, architect Hans Spiegel, in 1951-1953.

These early attempts at coping with poverty and housing short-
ages show that many projects commonly asseciated with the new
regime of the Free Officers that came to power in 1952 — including
the monumental Mugamma' on Midan al-Tahrir — had in fact started
much earlier, and were deeply rooted in the reforming and progres-
sive ethos of Egypt's early steps towards independence.

Architecture in Egypt 1954-2000
Mohamed El Shahed

The 1950s in Egypt are often defined by the 1952 coup d'état, which
was preceded by mass protests and calls for revolution from the end
of the 1940s. In fact, when it comes to the history of Egyptian archi-
tecture during the 20th century, a great deal of emphasis is placed
on key political events as having direct impact on styles, aesthetics,
and the processes of shaping the built environment, Although partly
true, there are other factors that defined the architectural produc-
tion of the period, namely architecis’ attempts to continue to gain
commissions, despite immense political transformations.

A suitable starting point for discussing post-1952 architecture — if
we are to accept this as a major turning point in Egyptian design
practice — would be to return to 1945 and the end of World War Two.
After years of uncertainty, the end of the war was a time for projects
already planned before the war, and haklted due to lack of resources
and materials, to be resumed. For others, perhaps more imaginative
and visionary architects, such as Sayed Karim, the end of the warwas
a time to start anew. |n an article he published in 1945 in the popular
magazine al-Hilal, Karim lamented Cairo's survival during the war and
wished for its destruction. The staunch modernist sought a tabula
rasa to map onto it his vision for a future Egyptian city. Karim's tabula
rasa was not desired as a way to reject the past or tradition. Rather,
it was the architect’s way to reflect on the poor urban condition
of greater Cairo, which had resulted from the lack of an overall
master plan. Cairo, he wrote, using a biological metaphor, was an
infected city.

The relation between modernism and tradition In Karim's dis-
course was not oppositional. Karim, as well as others, such as Tawfig
Abdel Gawad and Muhammad Hammad, who both worked with him
closely in his office and in al-‘lmara, Egypt's premier architectural
journal (1939 - 58), presented Egyptian modernism as a modest
evolution of aceumulated traditions. Karim and his colleagues were
not isonoclasts; they did not claim to have produced architecture
devoid of a historical point of reference. Architects working in Egypt
at the time, mostly graduates of Caire University, saw their work in
conversation with international professional developments as well
as local socio-political transformations. For them, the architecture
that defined the middle decades of the 20th century in Egypt was
not merely derivative from European originals nor was it aestheti-
cally referential via a fixed notion of tradition. Karim did not see the
history of architecture as a progression of styles; rather, he viewed
architectural development primarily through a materialist reading
of history, in which available technologies and materials, along with
social and economic constraints, determine building design. For
Egypt's medernists, there was not a fixed design idiom, a manifesto,
or what could be called 2 movement. There were, however, multiple
aesthetic practices, the most dominant of which, during the 1950s
and 1960s, was what could be categorized as the international Style.

Sayed Karim's Quzonian Building and Zamalek Tower were
designed and built on the eve of the 1952 coup/revolution, Both are
monolithic concrete blocks with brise soleil as a prominent fagade fea-
ture. The Zamalek Tower consists of duplexes topped by a penthouse
with a roof garden, while the multi-use Ouzonian Building has offices,
apartments, a hotel, and duplexes. Visually, these buildings belong
to an already global architectural moment, when similar structures
were built by local professionals in places as varied as Latin America,
Africa, and Asia. In Egypt, Sayed Karim's international style was partly
inspired by a global zeitgeist, but was also inspired by local politics
and culture. Both the Zamalek Tower and the Quzonian Building
are located in districts dominated by the architecture of foreign
architects from an earlier generation. The seemingly international
style of Karim's generation of buildings was less determined by fixed
stylistic maneuvers and more by the expression of national modern-
ism without reverting to pastiche. Beyond their aesthetics however,
modernist designs were still relatively elite structures for the privi-
leged; modernist design did not necessarily signify deing away with
class hierarchy.

Perhaps the best example of the emphasis on materiality for the
expression of modernism is the work of Naoum Chebib, an archi-
tect and structural engineer responsible for Nasserist Cairo’s most
prominent landmark, the Cairo Tower. Chebib also designed Cairo’s
first and second residential high-rises in 1954 and 1958, His buildings
were expressions of concrete versatility. Ornamental patterns castin
concrete are common features in these buildings. The Cairo Tower
structure recalls the lotus flower, while the first tall residential tower,
in downtown Cairo, features precast screens/ brise soleif reminiscent
of the mashrabiyya, a wooden screen structure found in historic Cairo.

These individual building commissions reprasent the minority of
the built environment. However, the rcle of the state as patron was
rapidly growing, and several building programs were underway as part
of a developmental vision, paralteled in many newly independent or
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Egypt 1914-1954, global
architecture before globalization
Dr. Mercedes Volait

1914 did not represent a major disruption in the development of
Egyptian architecture, that is, architecture on Egyptian soil. Forces
that had shaped its norms and forms during the previous half
century continued to be at play throughout the subsequent decades.
The relentless quest for modernity pursued by Egypt's rulers, and its
ever-grawing state apparatus in the wake of the Ottoman reforms of
the 1830s represent some of these factors, The strategy had intended
to emulate Europe in order to resist its expansion. Although archi-
tectural modernity in the non-Western world is commonly attributed
primarily to colonial agency, its development and domestication
in the Egyptian context occurred within a top-driven endogenous
process, embedded in Ottoman cosmopolitanism, and prone to
various sorts of hybridizations, The British occupation of Egypt,
1882 -~ 1922 (with Protectorate status from 1914 t0 1922) did not
greatly alter this general pattern.

in other words, an established tradition of borrowing and natural-
izing European techniques and aesthetics characterized Egyptian
architecture as it entered the 20th century. Major civil engineer-
ing projects such as hydraulic infrastructure (from the 1830s),
the railway network (starting in 1854), or the digging of the Suez
Canal (1859 - 68}, had led many European firms to establish focal
branches. By 1893, metallic structures were locally produced {by
the Belgian company Baume & Marpent}, and reinforced-concrete
construction, according to the system patented in 1892 by the French
engineer Frangois Hennebique, had started the following year. The
turn of the century had seen the launching of large-scale real estate
developments at a time of thriving expansion in the building sector;
the garden suburbs of Garden City, Giza, Maadi and Heliopolis, to
name only the Cairene projects, all started in 1903 - 08. The flow
of European capital and migration, attracted by Egypt’s westerni-
zation, once again a long-term phenomenon, had their share in the
building boom. Foreign residency peaked in 1927 with 225,000
foreigners out of a population of fourteen million. In terms of pro-
fessions, Italians and Eastern Europeans outnumbered any other
nationais in the building indusiry, from architects and contractors
to ceramists and cabinet makers. The foreign presence decreased
sharply after 1937, and became negligible after the Suez Canal crisis
of 1856, but it had contributed in the meantime, along with local
elites, to the internationalization of Egyptian architecture.

The pace of westernization was sustained by substantial public
commissions. The international competition organized in 1894 for
the Museum of Antiguities, the first to be held in the Middle East,
was followed by many others; the Alexandria railway station in 1912,
a hospital and medical school at Manial al-Roda in 1921-1922, the
premises of Cairo's Mixed Court in 1923 - 1924, the reconstruction
of the historic Mosque of Amr in 1927, for the creation of a Fine
Arts Campus in 1930, to mention but a few. In parallel, 2 number of
imposing educational facilities, including the Cairo University campus
{1925 ~-1937) and al-Azhar University campus {1932 - 1936), together
with hospitals, museums, and administrative buildings, were erected
by the State buildings department, the specialized body within the
ministry of Public Works in charge of most public buildings. Religious
structures were the prerogative of the ministry of Endowments
{Awgaf}, itself responsible for a major projects and a promoter of
innovation. The mosque of Aboul Abbas al-Morsi built in 1929 -39 in
Alexandria, following designs by Eugenio Valzania and Mario Rossi,
featured the first octagonal plan ever considered in Egyptian moesque
architecture. The state's engagement in construction represents a
characteristic of Egyptian architecture that cuts acroas temporali-
ties and regimes: equipping the nation with modern facilities, from
culture to transportation, from education to healthcare, has been a
concern for almost every ruler, from Khedive lsmail who ruled from
1863 to 1879 to President Nasser, in office from 1956 to 1970, and
beyand.

The architectural outcome of these globalizing forees was of marked
heterogeneity. Structures of every possible origin and essence coex-
isted side by side. European-style historicism, as illustrated by the
neo-Renaissance design proposed at a 1914 competition for the newly
founded Egypiian University (Ernesto Verrucel) remained fashionable
well into the 1930s for public and domestic architecture alike. Local
expressions of historicism, such as Mamluk revivalism {villa Harari,
1921} and Pharaonicism {Saad Zaghloul mausoleum, 1927 -1931,
Mustafa Fahmy), flourished, While the Pharaonic cultural move-
ment was short-lived {largely due to the paganism associated with

Ancient Egyptian civilization), Mamluk revivalism had been a recur-
rent theme in Egyptian architeciure since the 1870s and persisted
into the 20th century, when the struggle for independence led
to a search for a national idiom in architecture, based on Egypt’s
Islamic heritage. French architecture was represented by exces-
sively ornate Art Deco and myriad variations of modern classicism.
A good example is the Cairo Mixed Court (1924 - 1934}, featuring
French Renaissance details and elaboerate Art Deco ironwork and
flooring, according to plans by the French firm Azéma, Edrei and
Hardy. Exceptions to the mainstream of neo-styles and mild mod-
ernism include the avant-garde residences designed by Auguste
Perret for two eager local modernists, banker Gustave Aghion in
Alexandria (1926 - 30, demolished in 2014) and lawyer Elias Awad
Bey in Cairo {1930 -1937, demolished in 1970). The ltalian commu-
nity developed its own architectural language, along the functionalist
“Mediterranean spirit” advocated by MIAR (Movimento ttaliano per
I'Architettura Razionale) within the expanding Fascist ideology. Its
early icons were the schools built in Alexandria in 1929 and in Cairo
in 1933 on designs by Clemente Busiri-Vici; strongly promoted by the
local Italian press, their style had a decisive impact on Italian build-
ing in Egypt. The affluent Greek community in Alexandria sponsored
in 1937 an early application of the compact hospital, a new concept
developed by French architect Jean Walter following a mission to the
US and tested in France in 1935. In contrast, and paradoxically, the
British left few architectural traces of their presence while in power,
besides the winning design for the Qasr al-Aini hospital and medical
school (1923 -1933, Charles Nicholas & John Edward Dixon-Spain,
arch.) and the Cairo University campus (1925 - 1935, Eric Newnum,
arch.} designed in a grand imperial manner reminiscent of Lutyens’
Prelhi, although devoid of any reference to its local setting.

As the 1930s came to a close, functionalism and the International
style peneirated more strongly in Egypt, under the lead of Syro-
l.ebanese architects such as Raymond Antonious, Charles Ayrout,
Antoine Selim Nahas, Albert Khoury, Albert Zananiri, Jean Kfoury,
among others. The journat al-'Imara, the first architectural magazine
in the Arabic language edited by Egyptian architect Sayed Karim was
launched in 1939 o promote International style in the country, and
in the region at large. Increased travel of Egyptian elites to Europe,
and later to the USA, was alse instrumental in channeling modernist
movement architecture to Egypt. Post-war politics reinforced the
process, with American, and later Russian, aid entering the game.
Education abroad was another factor. Whether Egyptian or non-Egyp-
tian, architects were heavily influenced by what they were exposed to
during their formative years. The series of apartment and administra-
tive buildings designed by Liverpool-trained architect Wiahmoud Riad,
who aiso interned on the site of the Empire State Building in New York,
are good examples of British and American Beaux-Arts style (Misr
Insurance buildings, 1948; The Arab League Headquarters, 1955 and
Cairo Municipality —later Socialist Union — Building, 1959}, The villas
designed by Salah Zeitoun in the late 1950s reflect the time he spent
as aTaliesin fellow in 1947 in contact with Frank Lloyd Wright {Richter
house, 1958 - 1961).

Subsidized housing

The interwar years made a difference to one sector in particular:
low-cost and subsidized housing, Most postwar schemes, and indesd
Nasserite projects, are rooted in initiatives developed during Egypt's
so-called “Liberal Experiment period”, As slsewhere, World War One
had caused construction work to stop. The supply of coal and other
building materials had ceased during wartime, and no alternative
power had been devised to continue the manufacturing of bricks,
lime or cement locally. The acute housing shortage that ensued,
coupled with dramatic inflation, affected not only lower income
groups, but indeed the middle class. Governmental intervention
was envisioned in the immediate aftermath of the war in order to
stimulate the construction of affordable dwellings. Land develop-
ment companies and major employers were encouraged to lead the
effort. The Suez Canal Company and the Heliopolis Oasis Company
implemented significant subsidized housing schemes in 1319-1923.
In the process, new typologies such as the four-apartment house
with individual gardens in the Heliopolis Housing scheme or attached
dwellings in the new garden suburb of Port-Fuad, were introduced.
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Similarly to other post-independence scenarios across the continent,
almost all urban transformations and interventions in Somalia—
including the construction of significant buildings of architectural

merit —were undertaken by the state. This was particularly evident
in the decade following 1969, when the authoritarian government of
Mohamed Siad Barre, initiated and implemented a number of public

works programs across the country that included schools, universities,
banks and other public institutions. In addition to those mentioned

above, other notable examples of buildings of this period include the

Banadir hospital in Mogadishu, completed by the Chinese in 1978,
and Hargeisa branch of the Somali Central Bank (1880). A period of
divestment, economic declineg, and political instability began in the

early 1980s, which eventually led to the state's withdrawal from play-
ing arole in the production of the urban environment, This culminated

in the collapse of the state in 1991 and a civil conflict that has now
lasted for over twenty years. In terms of high-quality architecture

built during the civil war, there is very little to speak of; the war has

had a devastating impact on Somalia's architectural heritage. While

in recent years there has been a construction hoom of asort in large

cities such as Mogadishu and Hargeisa, very little of what has been

built is informed by knowledge of the significant developments of
the pre-civil war era,
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had the opportunity to explore the relevancy of the knowledge they
acquired in Britain, in their home land, Two of these British-educated
architects, AbdelMonim Mustafa and Hamid ElKhawad, were able to
distinguish themselves through their authentic design approaches.

AbdelMonim Mustafa, is now considered the father of modern
architecture in Sudan. Examples of significant buildings designed by
Mustafa include the Headquarters for the Arab Bank for Economic
Development in Africa, El-lkhwa Commercial Building, El-Turabi
Primary School and Nifidi and Malik Mixed-Use offices and apart-
ment buildings in Khartoum's Central Business District.

Architecture from 2000 onwards

During this period, architectural practice in Sudan seems to have
regressed. With the discovery of oil, and aspirations for images of
Dubai, glass towers and aluminum cladding came to dominate the
architecturs style, By then, as Rowan Moore puts it “form started
to follow budget”.

The Salam Cenire for Cardiac Surgery in Khartoum, designed
by Studio TamAssociati, a firm from Venice, represents the best of
what has been built in Sudan after 2000. The project opened in
2010 and has won the 2013 Aga Khan Award for Architecture. The
building manifests an outstanding marriage between the use of local
materials and careful use of space. Mixed modes of ventilation and
natural light enable all spaces to be hemely and intimate.

Conciusion

As mentioned earlier, this article does not aim to trace all architec-
tura development in Sudan. Rather, it intends to present a selective
summary of the evolution of architecture in Sudan between 1900
and 2014,

While early Sudanese architecture was clearly influenced by
the modern movement, it also developed with an appreciation for
regional factors that make it unigque to Sudan, The degree of accept-
ance and influence that this development had on future architectural
production in Sudan remains to be seen. The break that this trajectory
constituted in the natural development of the architeotural heritage
ofthe country also needs io be studied, as well as analyzing the influ-
ence on future built culture. What appears to be undisputed is that
the above factors, established by the colonial architects, and later
exerting a strong influence on Sudanese architects, seem to have
shaped the architectural scene up to the end of the 1970s.

Additionally, due to Eurocentric approaches to éducation and a
history of colonialism, some architectural academics in Sudan take
little pride in local culture and how it impacts the built environment.
Architectural production in the country is today characterized
by imitation and a rootless character. Attempts at emulation ofa
regional approach are usually misguided or politically motivated, The
economic aspirations resulting from oil wealth, have led to a trend
of imitating the current architecture of the United Arab Emirates
or Malaysia.

*  This article is a modified vorsion of a longer version by the
authers titled: Sudanese Architecture (1900~ 1870): AFirm
Foothotd in the Modern Movement

Somalia
Rashid Ali

To popuiar imagination, Somatlia is probably the last place one
would expect to encounter Modernist architecturs. However, for
much of the twentieth century, the country — particularly its urban
areas — were spatially, politically and culturally very different to
the way in which they have been represented in the mass media in
recent years.

The country's oldest urban centers with a significant built form
of architectural value are to be found along the coast. Some of these
towns were important trading ports that had played a significant role
in both the movement of goods 1o and from the Arabian Peninsula and
India, and in the spread of Islamic cultural influences along the East
African coast. Influenced by Arabs, Persian and Indian merchants,
and, later, by European settlers, coastal towns —as urban enclaves
with diverse inhabitants — have historically remained outside the
nomadic traditional clan structure of the interior, to which most
Somalis belong.

Modernist influences on Somalia’s pre-civil war architecture
owe their morphology and characteristics to its former colonial
power, Italy, the last of the European powers to join the “seramble
for Africa" Some of the key structufes built under colonial rule have
in some ways Influenced the form and styie of the civic architec-
ture that was subsequently built in the country's main cities. This is
most evident in the capital, Mogadishu. The city’s modern history
began when the Htalians arrived in 18809, taking control of the city
and other coastal settlements, after having purchased the port of
Benadir {Mogadishu region). After Rome took direct control of the
administration in 1908, Mogadishu was officially made the capital
of the new colony of Southern Somalia. The built form predating this
period is of a compact walled city with two separate neighborhoods.
Behind the heavy walls through which caravans brought goods from
the country, was an Arab-style old center generally made up of ter-
raced one-storey houses with battlemented cornices in the noblest
examples, and thatched adobe homes.

The transformation of the.old city began under its first governor
Giovanni De Martino, who immediately started to undertake projects
that radically altered the character of the old city and which consti-
tuted an enduring influence on architectural and urban development
in the country for most of the twentieth century. A plan of Mogadishu,
produced in 1912 at 1:500 scale, can be considered the first town
plan in Somalia, and one of the earliest in the continent. Under the
plan, the walls of the old Arab style ¢ity were knocked down and two
new native suburbs were to be constructed to the east and to the
west. In contrast to other colonial planning models, for instance in
Asmara and the Libyan medinas, where the colonial city developed
next to the existing native city, in Mogadishu the buildings of the
occupying power were constructed in its center, surrounded by Arab
neighborhoods inhabited by Indians and Eritreans, outside which 2
modest native city gradually grew. In the center a new administrative
area, connecting the two old neighborhoods and defined by a wide
north-south avenue, was created.

Within a short space of a time, the population increased dramati-
cally, and the city became the subject of a new town plan. The footprint
of the 1928 plan was based on the coastal outline connected by aseries
of roads that often adapted caravan routes heading furtherinland. The
modifications which followed the 1912 plan, envisaged wide thorough-
fares and the creation of a new European quarter.

On the whole, the architecture of this period, implemented under
the two plans, imitated colonial stereotypes and would come to
define Mogadishu’s cityscape. However, two exceptions, considered
to be the earliest explicitly modernist examples in the country, were
the Fiat Garage and the Croce del Sud Hotel {Southern Cross Hotsl}
built in 1933 by architect Carlo Enrico Rava.

The characteristics of much of the architecture built in Somalia
in the first half of the century broadiy tended to be a mixture of colo-
nial, Istamic, Norman gothic, indigenous vernacular and modearnist
aesthetic. However, it was the modernist examples that were to have
an enduring influence on post-independence architecture, since this
was largely seen as a way for the country to assert its identity using
architectural forms. Significant public buildings that mirrored the
stripped-down, modernist aesthetic of earlier examples such as the
Croce del Sud Hotel, included the National Theatre and the National
Assembly, hoth of which were completed between 1969 and 1974,
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Architecture in Sudan 1900-2014;
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introduction

Scant information exists on the subject of architectural heritage
in Sudan in the pre-colonial era, namely before 1898. This article
provides a brief history of the architecture of Sudan through the
construction of an eco-systemic base, which ingorporates relevant
dimensions of the country's local culture that influenced Hs built
culture, The study is meant to help fill the lacunae existing in the
knowledge of Sudanese architectural history, architectural research,
place-making and the interpretation thereof.

Early Colonial Architecture (1900 ~1920)

Since the last decade of the 19th century, there is strong evidence
that the invading British architectural practice was under the influ-
ence of the modernist movement, initiated by the construction of the
Crystal Palace in London in 1851,

Herbert Kitchener (the first Governor-General of Sudan} did not
believe that indigenous construction techniques were suitable for
the necessary civie edifices and housing facilities for the new rul-
ers, who needed facilities comparable to the standards they were
accustomed to — be it in Britain or in Egypt. Despite the fact that
Sudan was under Anglo-Egyptian Condominium Rule, British culture
was the dominating element in that period. The British had the upper
hand both in town planning and in architecture; they supplied the
engineers, whilst builders were mostly recruited from Egypt, This
process led to a transformation of the construction industry in the
twentieth century, a transformation that was extremely significant,
yet very slow in pace, due to the recession caused by World War One.
ln regards to town planning, Kitechener employed a renowned town
planner of the period, W. H. Mclean, to prepare the first master plan
for the capital, Khartoum, Mclean was much influenced by Ebenezer
Howard, the creator of the garden-city concept.

Concurrently with the renovation task of his Governal Palace,
Kitchener called for funds to build an educational institute in com-
memoration of his predecessor, the late General Charles George
Gordon. The job of designing the main building was assigned to
Fabricious Pasha, the architect for the Khedive of Egypt, who
completed the building in April 1899. Lisutenant George Frederick
Gorringe, a self-educated architect, was then assigned the job of
producing the architectural details and supervising construction of
the Gordon Memorial College which was inaugurated in February
1802 by Lord Kitchener, a year in advance of the completion of the
construction,

Another significant building of which Kitchener oversaw the con-
struction was All Saints Cathedral. Except for the elegant tower that
was demolished by the current lslamist rulers in Sudan, the cathedral,
designed by Robert Weir Schultz, still stands as one of the finest
buildings of the early colonial period. In addition to administrative,
educational and public service facilities, the colonialists were obliged
to consider the wishes of the predominantly Muslim population. In
that respect, the Khartoum Central Mosque was erecied at the same
time as the first batch of colonial buildings. The mosque is situated
in the middle of Abbas Square, which oocupies a central plot in
Kitchener's plan of the town,

Late Colonial Architecture (1921-1256)

By the 1950s, the colonial authorities had started training local
recruits to assist the foreign experts and learn from them. This
helped fill the gap in skills in the construction domain, which had,
until that moment been lacking. The architectural heritage of the
closing years of condominium rule could be said to be represented

by two buildings that have very little in common: the Farouq Mosque
in Khartous {1951) and the Omdurman Municipality (1954), The two
buildings, though both built by the bi-partite authority, depict very
different architectural approaches and conflicting oultural attitudes,
This could be attributed to the very different functions they were
meant to serve.

The Egyptian goverament financed, prepared the design, and built
the mosque that carries the name of the Egyptian king of the day, King
Farouq. Although only half the size of the sclemn and prestigious
mosque in Abbas Square, the Faroug Mosque is nevertheless an aes-
thetically-pleasing building. Omdurman Municipality was designed by
D. H. Mathews Ariba and British influence is shown in the details of the
building. It is a composite structure with massive exposed brick walls
as well as large spans indoors where reinforced concrete columns
are used.

The Post-Independence Era {1956 - 2000)

After independence in 1958, Sudan faced an era of unrest and uncer-
iainty that had a negative impact on almost every aspeoct of life. The

political scene was inturmoil and consequently most developmental

plans were brought to a total halt. Under such conditions, the priority

for the new government was to consolidate the integrity and unity of

the country, at the expense of development.

Following this period, the contribution of the architect Fartinal La
Vangia, as chief architect for the Ministry of Transport, was positive
and well-documented, particularly in reference to the Sudan Hotel.
This finely built structure faces the Blue Nils, close to the confluence
of the two Niles, and is still considered one of the finest architectural
features in the capital. The Public Works Department continued to
tead architecture practice in Sudan after the country's independ-
ence. The Aboulela Commercial Building (1958) in the Khartoum
Central Business District (CBD) occupies an outstanding location
and character and is the most notable example of the architecture of
the Public Works Department. The building was designed by George
Stefanidis, a well-qualified architect, and exhibits the characteristics
that came to define modern architecture in Sudan.

When American aid programs commenced in 1958, Khartoum's
first architectural private consultancy was opened. Peter Muller,
an Austrian architect who had graduated from a school in Paris, in
partnership with Robert Ayoub, a structural engineer from Lebanon,
had the lion's share of the aid projects. The most prominent of these
projects by Muller and his team is the Khartoum Senior Trade School
as well as several other trade schools in the province, Additionally,
the team designed the Sudan National Museum, the Bata Factory
and several apartment blocks for government officials.

The Department of Architecture, at the University of Khartoum
was established in 1957, In the ensuing years; this Department
became a main center of architectural education in the region. During
his time as the first head of this department, Professor Alick Potter
designed various minor buildings for the University, mainly residen-
tial villas and apartment blocks. Nevertheless, his Examination Hall
remains an cutstanding architectural benchmark for generations
to come.

Before the 1960s, architecture by Sudanese architects was
scarce as most architects working in the country were foreign, for
example Peter Muller, George Stefanidis, Alick Petter and Miles
Danbi. However, from 1962 onwards, there was a great construc-
tion boom initiated by massive demand for housing in the new
Khartoum extensions, and this created increased need for the ser-
viges of architects. Four architects who were educated at Leicester
in Britain were lucky to come back at the apex of that demand; they
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Libya
A. Kassou

The landing of ltalian troops on the shores of Tripoli in 1911 was the
start of the Halian ccoupation of Tripolitania and Cyrenaica, unified
in 1934 as Libya. On this vast territory, the politics of fascist power
would leave their mark, mostly in the 1930s, with monuments sym-
bolizing new ideologies. Thus, if the architecture of the 1920s was
somewhat similar to what was being built elsewhere at the same
period, with relatively clear references to Art Deco or Arabisance,
in the 1930s there was a significant break with the past and with the
architecture of neighboring countries. Architecture at the service of
the fascist regime is probably most starkly epitomized by the eques-
trian statue of the Duce with his sword drawn. This is in addition to
the Triumphal Arch on the coastal road built by Florestano di Fausto,
an architect representative of the fascist regime who had conceived
in Libya, among other monuments, the Grand Hotel in Tripoli. One
of the major acts of Italian colonization in Libya was the creation
from scratch of many agricultural villages aimed at housing settlers,
These villages, housing between 1,000 to 1,500 Inhabitants, were
built around a main central square bordered by buildings such as a
church, the Casa del Fascio, the office of the chief of Police, aschool,
and a cafe. Among these is Gioda, al-Krarim Rurzal Settlement in
Tripolitania built in 1938 by Umberto Di Segni.

Libya was the first of the Maghreb countries to achieve independ-
ence in 1951, but in 1969, a military coup toppled the Monarchy, and
a dictatorship was instituted in this vast country, rich in oil and gas
reserves but with a tiny pepulation of less than two million in the
1960s, and less than six million at present.

The welfare state followed by a police state achieved a lot in
the 1970s and 1980s: housing, schools, health-related buildings,
and infrastructure, some of which born out of nowhere. Among the
remarkable major projects of the time is the Garyounis-Benghazi
University designed by James Cubitt and Partners and built between
1968 and 1978.

With the exception of some important buildings in the Capital and
less so in Benghazi (both of which were bases for national companies
and administration), little remarkable architecture was produced.
The progressive removal of the embargo in the 1990s gave the oppor-
tunity for French, British, and Italian companies to win commissions
for large-scale projects funded by oil revenues. The overthrow of the
Gaddafi regime in 2011 has plunged Libya into uncertainty; this makes
it hard to speculate on future architectural production in the country.

Teoxts translatod fram French by Geerges Rabbath
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Post-War Reconstruction

The genius of the times — none other maybe than the genius looi
—saw the establishment of an architecture studio dedicated to
reconstruction, the Perchoir, named for its location directly above
the Dar el Bey kitchens. In its midst, the future great names of the
profession would breathe life back into a dormant architestural style.
Arabisance would become the architectural style of the reconstruc-
tion and the experimental ground for a “deep thought about the use
of the principles of vernacular architectural tradition”, Traditionai
masonry building, Catalan vauited roofs, brick-wall screens, and the
overall simple volume of the Tunisian Sahel construction systems,
would be explored, reducing thus the reliance on concrete and steel
which were in short supply at the time.

The Parcheir experiment would not last more than a few years; it
preceded the coming of modernity represented by the international
style at the service of a new and now independent State. Tunisian
architects took over, following up on the guestions of the architects
who bad preceded them, namely regarding the integration of local
decorative arts and the rewriting of traditional forms. The questions,
approached differently in private or public architectural commissions,
vielded mixed results. The issue of the survival of the Arabisance
and of its application was more than ever at the heart of architects'
discussions, who were in the process of rediscovering and exploring
a style which had been held up as a highly successful model. Its suc-
cess was such that "nowadays, many believe that this French-Arab
architecture is a traditional Islamic-Arab one”

After Independence

International style architecture had very little followers. Although the
architectural modernity of the period after independence wasto a
certain extent accepted as a vector of the orientation that the “New
Tunisia” government had taken, it was nonetheless questioned and
rethought time and time again through a constant discussion of local
know-how and traditions. This phase of intelligent dialogue survived
for only one decade, and was replaced by a much less harmonious
approach constituting heavy renovations of historical centers and
partisan urbanism dedicated to the glorification of state power. The
issue of the fate of historical centers resulted in 1967 in the establish-
ment of the Association de Sauvegarde de la Medina (ASM) of Tunis,
a preservation body whose scope of intervention would go beyond
the Medina to include the new city and its recent heritage of the
nineteenth and twentieth centuries.

In parallel, Western architecture was simply copied, and the local
repertoire only used as sladding in order to "Tunisify' the buildings
without any real tackling of the issues of adequacy underlying this
hybrid style and the construction technologies in use, despite the fact
that solutions were at hand and had been successiully implemented
in the past. The architect Bernard Huet would thus go on to highlight
the importance of rediscovering the inaugural work of the Perchoir:

“In the midst of the present extravagant conundrum of Retro, Neo
and Post-Modern styles, and at a time when architecture indulges
in an increasingly fast, and panicked consumption of fashion trends,
it is useful to learn the lessons of calmness, reason and silence that
Tunisian architecture from 1943 to 1955 offers”.

More than ever, Tunisia remains this great laboratory of archi-
tectural combination and creation in constant renewal, where the
exploration of the past and recent heritage offers a vital source
of inspiration.

Mauritania
A, Kassou

The colonization process of this part of the Maghreb began in the
nineteenth century. Based in Senegal, the French took advantage
of the strife between the many relatively autonomous tribal entities,
and submitted them to French rule thereby achieving the unity of
the French Empire from Algeria to Western Africa. In the 1920s, the
region hecame an entity within the framewaork of French West Africa,
whose capital was for a long time Senegal’s Saint-Louis. Apart from
historical cities like Chingetti, and a few compounds surrounding
mining operations, there was no significant large oity in this part of
the Maghreb at the beginning of the twentieth century.

Constituted of a large underpopulated territory, the country that
obtained independence in 1960 witnessed very slow urban develop-
ment in comparison with the other countries of the Maghreb.

The capital city, Nouakchott, had for example less than 400,000
inhabitants in the 1980s and currently has less than 800,000,
Nouadibou, the second largest city, has less than 100,000 inhabitants,

MNouakchott was ereated from scratch at the end of the 1950s to
house the Mauritanian government {(which was based prierto thatin
Saint-louis) in a region that was chosen precisely because no single
tribe would be able to olaim it. Official buildings for the different
ministries were therefore erected, in addition to an airport, and since
then, the city has developed in the middle of the desert.

Among the remarkable projects in the country in recent times
is the Regional Hospital in Kaédi, near the border with Senegal,
designed by Fabrizio Carolz in 1989, More than the mere provision
of a much-needed facility, the project was an opportunity o empower
the rural population and contribute to developing local building skills
in response to scarce means. Entirely built using hand-made bricks
fired in kilns, the facility develops like a stem, producing clusters of
vaulted passage-ways and domaed rooms. The project received the
Aga Khan award in 1995,



The 1960s /1970s: the Independence

Right after Independence, an important setup is put in place for
the construction of new projects, The political and media-related
issues of this vast project aim to reaffirm the sovereignty of the young
Algerian state and to spread the image of modernity. lL.arge-scale pro-
jects, which are symbolically powerful, are entrusted to brand-name
architects. Oscar Niemeyer builds the Universities of Constantine
and of Algiers (1971}, as well as the Olympic City of the Sth of July,
ushering in @ new era in architectural production, Fernand Pouillon
is entrusted with the tourism plan for the country around the end of
the 1960s. The many hotels he designed show his borrowing from
the vernacular and the Mediterranean style. The Matares complex
at Tipasa (1969}, the El Gourara Hotel in Timimoune {1971), or even
the M'Zab Hotel in Ghardaia are examples of this crossbreeding
logic. By willfully rejecting the international style of the Aurassi Hotel
(1963 ~1973) erected in Algiers, projects such as this one revealed
the general context in which they were built.

The 1980s/1290s

“The 1980s were known for the erection of many luxury buildings.
in Algiers, the construction of the cultural and commerclal complex

of Rhiad e! Feth and of the martyrs monument, both inaugurated

for the celebration of the twentieth anniversary of Independence in

1982, as well as the Palace of Culture (1984), the National Library of
Hamma (1994), the Sofitel Hotel (1995), probably make up the most

emblematic realizations of the period. However, although this produc-
tion is close to the postmodern language of architecture constituting
the general trend at the end of the Twentieth Century, some atypical

realizations reflact a kind of crossbreeding where modern require-
ments and local know-how intersect, as is the case in the Hydra and

Tala Amara Mosques.

The Twenty-First Century: a new era?

The twenty-first century is witnessing a diverse and varied architec-
tural production. The new center of the Ministry of Foreign Affairs
(2010), by architect Halim Faidi connects modern architectural lan-
guage and Neo-Moorish vocabulary. Faidi renovated the Galsries
Algériennes of Henri Petit (originally named Galeries de France) on
Larbi Ben M’Hidi Street, Algiers, and converted the building into a
Modern Art Museum (2007). Facing that building is I'Historial (2012),
a deliberately purist building, which integrated successfully with the
streets’ buildings and the rhythm of the existing facades. It is the
work of Larbi Marhoum, the same architect who built the Library of
Ain Zeboudja (2004) and the extension project of the old Institut
Pasteur building in Algiers. Other large-scale projects were launched
around the same time, such as the towers of the Bahia Centerin Oran
and the new business center of Bab-Ezzouar in the East of Algiers.

Tunisia
Adnen El Ghali — Zoubeir Mouhli

Tunisia at the dawn of the twentieth century offered great opportuni-
tias for architects from all over the worlkd; it was a kind of open-air
laboratory for enterprising contractors and building owners. With
some enticement, Tunisia alfowed the crystallization of European
imagination to take place on its soil.

The Beginning of the Twentieth Century

Arriving in the country for the most part as implementers of the “Style
of the Victorious™, and expressing the imperial agenda of the French
Republic, architects were trained in the Beaux-Arts tradition woukd
initially indulge in the most austere of Neo-Classicisms, bhefore see-
ing their vocabulary evolve considerably, under the influence of the
genius loci.

The local heritage and arts that the Orientalists discovered, and
that painters such as Paul Klee and August Macke searching for inspi-
ration rediscovered, had an clear influence on the architects arriving
in the country. Importing Western architectural medels was no longer
common practice, rather architects aimed to use decorative ele-
ments of the local architectural vocabulary: as such the Arabisance
style was born, and, notwithstanding the numerous criticisms of
Orientalist oladding (which in its early stage juxtaposed minarets
next to clock towers of town halls) the style was in vogue and marked
the minds of the people and the cities alike.

Eclecticism, which appeared in Europe around the middle of the
nineteenth century, was reborn in Tunisia where numerous buildings
constituted syncretic works aimed at conveying the many influences
that the “Protector” carried and which reflected the original diversity
of the big cities’ mixed populations. Eclecticism, especially in Tunis,
nonetheless cohabited with Likerty, the other name of Art Nouveau
that flourished through private commissions and begueathed the
Capital with architectural jewels.

At the end of World War One, the International Style made its
appearance, although it was already somewhat present in the grea-
tive Art Nouveau style that was free of historical references. In the
1920s, the desire for distinction was shared by architects and clients
alike, and the decorative idioms inherited from the first decades of
the century, seemed increasingly outdated, Such desires were served
by the opportunities offered by reinforced concrete technology, as
well as by the constructive substructure systems. Buildings with
smooth fagades and discreet architecture began to appear in the
main cities of the country. These new buildings were conceived in
the classical spirit of their predecessors (1880 - 1920), where fagade
symmetry was the prevaifing rule, but where moldings were stylized
or disappeared altogether. The huildings showed a juxtaposition of
simple voids and simple volumes. The horizontal was privileged and
the effect was rendered more pronounced by the use of balconies
that followed rigorous curves and alignment. The urban landscape
had changed; corner turrets and canted bay windows floating on vast
cantilevered canopies, so dear to Michel Roux-Spitz, were integrated.

The 1930s

The Paguebot movement, inspired by Art Deco, spread in cities
causing the admiration of locals of all ages who visited the futuris-
tic structures on family outings. These achievements of the 1930s
cohahited with the joyful Belle Epoque work that was flourishing in
the country despite the unwavering rationality that dominated at
the time. ltalian architects, backed by the renewed intarest in their
country's diplomacy for its subjects, developed the Rationalism of
which the Duce was such a fan, and which was the pride of the EUR
42 neighhorhood in Rome, Historicism, Milanese Novecento, and
{talian Art Deco fueled the Rationalist production of the inter-war
period. On the sidelines of this official urbanism the '‘Gourbis' {those
first informal neighborhoods} appeared op the periphery of the now
over-populated large cities.

World War Two and the destruction that followed putan end to the
creative laboratory which Tunisia had become, that knew neither his-
torical frontiors nor style dictatorship. The effects of the war on the
country were disastrous. After the trauma of the German oocupation
and the allied bombings of 1943, production picked up again in a par-
tially destroyed Tunisia, under the protection of France whose image
and imperial power had greatly declined. Reconstruction attempts
started quickly, but with limited means.
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From the 1970s until the 1280s

This decade was marred by the structural adjustment program and
the reduction it implied in public spending and state investment; very
few large-scale public facility projects were launched, especially in
the fields of education and health, which had previously created many
opportunities for remarkable architectural projects.

These times were also marked by two speeches, one in 1979 and the
other in 1986, by the King to Morocean architects encouraging them
to produce higher quality work, and a greater “authenticity” through
inspiration drawn from regional and local specHicities. In the political
backdrop of the times, the speeches had the reverse effect of creating
a stereotyped architecture that went against previous work in terms of
creativity and contemporaneity; an architecture composed of cladding
of arches, green bricks, and zelliges all attempting to vie for ‘authentic-
ity", thus losing touch with the project’s scale, and failing to integrate
in the surrounding space.

Afew projects, mainly social housing projects such as Dar Lamane
by Abdelaziz Lazrak and Abderrahim Charai and Al Massira by Elie
Mouyal, nevertheless provided interesting answers to the context
of the time. At the beginning of the 1980s, the National School of
Architecture was established under the auspices of the Ministry
of the Interior. It was the first, and for a long time, the only school of
architecture in the country.

The 2000s

The end of the 1990s and the beginning of the 2000s witnessed a
major turn in architectural production. A new generation of archi-
tecis, and new types of programs {commercial, third sector, tourism),
combined with the fact that the couniry was now open to large-scale
international investment, helped generate massive architectural
production ofien of the quality of comparable countries. Significant
projects carried out by young Moroccan firms or older ones able to
change with the times, testify to the influence of major trends in con-
temporary architecture.

Another phenomenon of note, was the arrival in the middle of the
2000s, of international “starchitects”. Approached directly by big
public or private operators, thess “big names" of the international
scene — OMA, Norman Foster, Jean Nouvel, and others — found
clients in Morocco atiracted by this "Star System” in architecture,
to such an extent that it became nearly impossible for a Moroccan
agenocy to make large-scale projects unless associated with a big
name. Such a trend is problematic and we are beginning to perceive
its limitations considering looal reception of such projects.

Algeria
Boussad Aiche

The 1910s and 1920s:
Stylistic and Neo-Moorish Profusion

The Neo-Moorish style was added to the other architectural styles

that had been booming in Algeria since the beginning of the French

calonization. Decreed as the official style of the State by Governor
Jonnart, the Neo-Moorish style aimed at winning over the local popu-
lation. By selling France's image as a protector and a guardian of local

tradition, the enthusiasm for the Neo-Moorish style at the beginning

of the twentisth century would open new vistas for architecture in

Algeria. Along with strict aesthetic guidelines with respect to iradi-
tional arts, the style proliferated in many public monuments. One of
the most typical examples was the Galeries de France in Algiers by

Henri Louis Paul Petit. Inaugurated in 1914, it emphasized the legacy

of Islamic architectural typologies found in the Maghreb and in Spain.
These huildings became true icons and were present in the urban

landscape of many an Algerian city, and introduced new visual land-
marks resulting from cross-cultural mixing.

The 1930s: the Centennial Celebration

The celebration of the centennial of colonization inaugurated the

1930s in Algeria. Celebrated with great pomp, this important event
was intended to give Algeria an international dimension in order to
tegitimate the French presence there and praise colonial power. Even

though the event was unable to hide the political excesses it was

leading to, it helped nonetheless launch a large and ambitious major
public facilities program that brought innovation and modernity to
the country. By adopting architectural codes close to the modern

trend, many buildings broke with the Neo-Moorish aesthetic in favor
of a modernism adapted to the country's context. Such an ideological

influence on the public commission {which wasn't just political but
also had a material impact) was clearly visible in the Governmental

Palace, as well as the Maison de I'Agriculture, by architect Jacques

Guiauchain and the Perret firm. Such icons of modernity should not

however overshadow the less radical and more Art Deco approach

of a few architects such as Georges Wollf and his Musée des Beaux-
Arts in Oran (formerly Pemadght Museum) or Charles Montaland

and the Municipal Theatre of Sidi Bel Abhes. The Art Deco trend was

commonly used in Paris and Casablanca, but took on a more local

form, such as in the Hotel de Ville of Skikda (formerly Philippeville)

by Montaland, which combined a modern spirit with traditional

references.

The 1940s and 1950s: Staging Modernity

World War Two caused a turping peint in architectural and urban
production in Algeria, with a slowing down of all activities in the con-
struction sector. |n a political ¢limate of nationalist upheaval, the
issues of rural exodus and the housing crisis, which mainly affected
a Muslim population, posed the question of housing for the masses.
Discussed at the 9th Symposium of the CIAM in 1953 this crucial
question is at the core of issues addressed by a new generation of
architects who favored the Corbusean school of thought. In Oran
and Sidi Bel Abbes, M.J. Mauri and D. Pons, revisited in 1956 the
idea of the beehive building built at the Carrigres Centrales projects
in Casablanca, Morocco, by Candilis, Woods and Bodiansky. The
historicist alternative offered by Fernand Pouillon follows another
line of thought; he combined the spirit of modernism with traditional
references for the development in 1953 and 1955 in Algiers of the cit-
ies of Diar Essada and Diar el Mahcoul, rallying behind him architects
in search of identity referents. The Girls' School of 1956 by J. Pigeon,
as well as the airport extension of 1957 in El Golea in the Algerian
South by Burgat and Challand, followed that same line of thought.
The architectural scene in Algeria in the 1950s is also characterized
by innovative experimentation; the 1956 market of Sidi Bel Abbes
by Mauri, 2nd the cathedral of the Sacré-Coeur of Algiers by Herbe
and Le Couteur are proof of the dynamism and the innovative spirit
of architects of the time.

After the start of the Algerian War that deepened the trauma of
colonization, the Constantine Plan, completed just after the coun-
try's independence, would try to accelerate the politics of social
housing by launching a vast housing initiative.



rab Maghreb

A Century of Architecture
in the Maghreb, a Retrospective,
1914-2014

Despite the diversity found within the five countries that make up the
Maghreb region with respect to recent history, political development,
as well as architectural production, some parallels can be drawn
hetween the architecture of Moroceo, Algeria, and Tunisia, especially
in the first half of the twentieth century. In contrast, Mauritania's
and Libya's specific histories have created entirely different urban
development processes.

Morocco
Abderrahim Kassou

The development of architecture in Morocco in the twentieth cen-
tury oan be understood through the trends found within five clearly
distinguished historical stages:

From the end of the nineteenth century until
the establishment of the French / Spanish
Protectorate in 1912

This historical stage is marked by two phenomena; firstly, the dras-
tic change undergone by Moroccan society with the introduction of
foreign trade, especially in coastal cities, and the subsequent arrival

of many Eurcpean traders, This was in addition to many consulates

and rival diplomatic representation vying for the pelitical dominance

of the country. Secondly, the introduction of new building technology
such as metallic structures, and brick vaulting had begun to leave its

mark in what remained a largely rural country, despite some impor-
tant cities (31 medinas could he referenced before the establishment

of the Protectorate). Modern forms of ports, customs offices, ware-
houses appeared at this time.

From 1910 until the 1940s

I 1912, Morocco signed the protectorate treaty with France and
Spain, thus making European domination over one of the last inde-
pendent African sountries official. This domination was increasingly
visible in economic and military domains. On the urban level, this
period is marked by the establishment of a strong administration, next
to the traditional administration of the Makhzen. Notwithstanding
clear differences hetween the zone under French domination, that
under Spanish domination, and Tangier (a city under international
authority) the overall structure was nevertheless the same: the
establishment of a representative of the capital, usually a military
official who has authority over the Pasha, the local representative of
the Suftan.

One of the main figures of this period is indisputably, Hubert Lyautey,
first Resident-General in Morocco in the French zone. Lyautey put in
place an ambitious policy of preservation of local culture, and erea-
tion of new modern cities. Lyautey had at his side many professionals,
some of whom came from the Musée Social de Paris. Consequently,
he used urban planners like Henri Prost who helped create the first
administration that dealt with issues of urbanism. Prost also from
1915 onwards made the first master plans of the country's main cities,
including Casablanca, Rabat, Fes, Meknés, and Marrakech. At the
same time, the creation of the Service des Beaux-Arts helped protect
ancient sites abutting these newly-built cities.

This was a period of construction frenzy — which was sventually
slowed by World War One — where architects, landscape profes-
sionals, engineers, master artisans (or m'alfemin}, and craftsmen
hailing from diverse origins (Spanish, Italian, French, Greek, Algerian,
Tunisian} came together.

The stylistic disputes of the time, found in major cities, were also
manifested locally; Eclecticism, Classical Rationalism, Art Nouveau,
Neo-Moorish style, and later on, Art Deco, Functionalism, and
Modern Rationalism. These were represented by the work of a gener-
ation of architects who helped bring to fruition the freedom to create
so characteristic of the new territories. A new kind of site-specific

architecture also appeared around the same time. Several architacts
such as Marius Boyer, Auguste Cadet, Edmond Brion, Aldo Manassi,
Hippolyte Delaporte as well as others generated innovative projects
and showed important dynamism and vitality.

This period also witnessed a number of operations “adapted” to
the local population, such as the Habous compound in Casablanca
or the Diour Jamaa in Rabat, both designed and huilt by A. Laprade,
A.Cadet and E. Brion, and begun in the 1920s. There were also a
number of workers' compounds built close to industrial zones or in
mining areas, such as the Lafarge compound in Casablanca or the
QCP in Boujniba,

The development of the zone under Spanish authority was some-
what different, mainly because of the break in construction induced
by the Spanish Civil War. One can nanetheless note the construction
in the 1920s of a2 number of remarkable monuments in the larger
Northern cities such as Tetouan, Larache or Melilla.

From the 1940s until the 1970s

At the end of World War Two, and the symbolic landing of American
troops, one can notice a clear shift in architectural production across
Merocco, Not unlike the development of schools of thought and of
new styles, the achievements of the 1950s were modern, devoid of
decorative layers, and therefore very contemporaneous of their fimes.
The influence from beyond the Atlantic was clear, especially in the
cities of Casablanca or Port-Lyautey {now named Kenitra). The main
architects of the period were Jean Frangois Zevaco, Elie Azagury,
Domenico Basociano, Alexandre Courtois, and Léonard Morandi
amongst others.

These years also witnessed new and distinctly modernist master
plans devised by Michel Ecochard and his team, who put the problem
of mass housing on center-stage. Indeed, the Protectorate's last years
witnessed several collective housing projects for hoth Europeans and
Moroccans. At the same time the Ecochard grid was implemented
as a solution to the problem of slums. The trend slowed down after
Moroccan Independence in 1958, but the projects launched at the
beginning of the 1950s went on to develop and expand in the years
to come,

The Agadir earthquake of 1960 gave independent Morocco the
opportunity to lsad its first large-scale project. It was principally
young modernist architects in Casablanca and Rabat who were
tasked with rebuilding the city, a chance they seized to express
themselves, This period's works consisted of space development and
public monuments by architects such as Mourad Benembarek, Elie
Azagury, Armand Amzalag, Henri Tastemain, Rafael Moretii, and Jean
Frangois Zevaco.

The 1960s also witnessed the building of many bratalist monu-
ments in the country's large cities, which made a poweriul statement.
The architectural production of the time was still very contemporane-
ous of what was being produced elsewhere in the world.

The end of the 1960s constituted the beginning of a transitional
period where many social mutations were taking place; principally,
the mass exodus of Moroccean Jews as well as of Eurepeans {who
were still somewhat present in the cities), The 1970s thus became
an exceptional time where the Morogccanization of the economy, and
the many social and political crises, limited growth, and caused archi-
tectural production to slow.

el el

el
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Dar Al Riffa Al Odah, Bahrain

1973-1975
1967
1974
1975-1983
1975-1997
1969-1976
1977-1980
1977-1985
1968-1978
1976-1979
1980-1984
1973-1980
1981
1975-1982
1973-1983
1977-1983
1983
1983
1984
1980-1985
1980-1985
1981-1986
1986
1982-1988
1992
1986-1989
1989
1988-1991
1985-1992
1994 -2001
1999
2000
2001-2004
1989-2002
2001
2004 -2007
2005
2006 -2008
2006
2007 .
2007
2004 -2008
2008
2009
2010
2005-2011
2008-2011
2005-2012
2008-2013
2012-2014



001
002
003
004
005
006
007
008
009
010
011
012
013
014
015
016
017
018
019
020
021
022
023
024
025

026

027
028
029
030
031
032
033
034
035
036
037
038
039
040
041
042
043
044
045
046
047
048
049
050

Seyadi Maijlis, Bahrain

Galeries de France, Algeria

Port Said Housing, Egypt

Central Post Office, Morocco

Bayt Burj al-Riyah, United Arab Emirates
Magasins au Bon Marché, Algeria

Al al-Bayt University, Iraq

Bank Misr, Egypt

Assayag Building, Morocco

Orient Palace Hotel, Syria

Italian School in Chatby, Egypt

Azem Palace Residence of the Director, Syria
Gioda al-Krarim Rural Settlement, Libya
Aboul Abbas al-Morsi Mosque, Egypt
Olympic Sports Club, Iraq

National Museum of Antiquities, Lebanon
Controle Civil de Bizerte-Zarzouna, Tunisia
New Gourna Village, Egypt

UNESCO Palace, Lebanon

- Heliopolis Hospital, Egypt

Baghdad Railway Station, Iraq

Semiramis and Nid d'Abeilles Buildings, Morocco
Hotel Azzahra Ambassador, Palestinian Territories
Diar el Mahgoul and Diar es Saada, Algeria

The Arab League Headquarters, Egypt

Market Hall in Sidi Bel Abbes, Algeria

Qasr Bugshan, Yemen

Carlton Hotel, Lebanon

Nasr City, Egypt

Baghdad Gymnasium, Iraq

Presidential Palace of Skanes, Tunisia

Cairo International Stadium, Egypt

Tit Mellil Air Terminal and Clubhouse, Morocco
United States Embassy, Iraq

Saint Mary's Church, Egypt

Rachid Karameh International Fair, Lebanon
Jonquil Building, Morocco

University of Khartoum Exam Hall, Sudan
Tobacco Factory, Lebanon

First National City Bank, United Arab Emirates
Khashokji Mosque, Lebanon

Al Mustansiriya University, Iraq

Clarisses Sisters Unity Chapel, Lebanon
Tobacco Monopoly HQ, Iraq

Fine Arts Society Condominium, Syria

Baghdad University Campus, Iraq

Sabbag Center, Lebanon

‘Natural History Museum, Iraq

Electricité du Liban Headquarters, Lebanon
Hotel du Lac, Tunisia

1914-1920
1914

1919
1919-1920
1920
1919-1923
1922-1924
1925
1930-1932
1931-1933
1931-1933
1936

1938
1928-1939
1938-1939
1930-1942
1948
1946-1948
1947-1948
1950
1947-1951
1952

1953
1954-1955
1955

1955
1955-1956
1955-1957
1958
1958-1980
1960
1956-1960
1953-1960
1955-1960
1958-1960
1962
1960-1962
1962-1963
1963-1966
1964-1967
1965
1963-1966
1965-1967
1965-1967
1968-1973
1957-1985
1967-1970
1971-1976
1965-1972
1973
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Introductory remarks

Selecting one hundred buildings in a century from twenty two
countries that spread over a large territory is without a doubt

a challenging task. A team was put together for the selection,
and contributed with essays defining major issues that architec-
tural production faced and responded to. The opportunity
unraveled several findings that are useful to present here. First
is the dire need for grounded, documented, substantiated and
precise research on architecture in the Arab world. Second is
the discovery that, although archiving and documentation are not
well-established endeavors, some archives do exist, scattered,
untreated and awaiting action. Third, regarding content, we are
reminded — once again—how revealing architecture is of the ethos
of time and place. The century seems to have taken us full circle,
back to fundamentals, and not surprisingly is forcing us into

new beginnings.

At a time when the Arab world is in turmoil, reinventing itself
by choice, subjected once again to external interventions, or driven
towards religious fundamentalism, it is enlightening to look back
at the past century. Already initiated in the second half of the
19th century during Ottoman rule, Arab nationalism and the notion
of Pan-Arabism developed in the 20th century. Accompanied
by modernization, the concept went through several phases
of expectation, realization, disenchantment, and associated
questioning. The various essays of this publication make manifest
the architectural vicissitudes which were often concomitant
with political conditions.

Arab cities were not always tied in their fate, although they all
vibrated at times with the same aspirations. The spotlight moved
from Cairo, Baghdad, and Beirut to Dubai and other places.
Furthermore, many cities flourished benefiting from hardships of
other cities undergoing war and turbulence. It is therefore judicious
to ask: what, beyond the Arabic language, ties the Arab world
together. The answer will not come from architecture alone; the
exercise of putting together these examples clearly demonstrates
that. Far from aiming to be an exhaustive catalogue or even
an undisputable selection, this collection is an opportunity for
fortuitous encounters displayed across the pages of the book.

We have mostly highlighted buildings that pertain to the issue
of public identity construction, of representation, and of nation
building. We also favored the presentation of buildings for which
drawings and sketches were available, in order to emphasize the
idea of vision and authorship, and also call for the preservation
of archives and the documentation of architectural material.

We excluded unbuilt projects from the selection, hoping to prepare
a publication on the unbuilt Arab world, a designation that says

as much about architecture as about statehood. What could not
feature in this book will be documented in an online database that
will expand continuously. [!

It is a fact that several of the major buildings in the Arab world
—from Iraq, to Mauritania in the Maghreb, passing by the Arabian
Peninsula, the Mashreq, Egypt and Arab East Africa—were designed
by foreigners who came with the colony, the mandate and other
protectorates. The absence of locally trained professionals
made this possible and several countries waited a long time before
launching local engineering and architecture programs. Although
with various levels of intensity, the model of the foreign architect
marking the territory with landmark projects prevailed. It is for
that matter still widespread, reinforced now by globalization.

In contrast with some quickly concocted “regional” recipes
sometimes legitimized by foreign expertise, many attentive local
or foreign professionals designed in response to time and place.
In the past century, Architecture theorists and historians were
not many in the Arab World. In reality, the Arab library of Architecture,
for the most part, is made of books and essays written by practic-
ing architects who wrote about their own work in order to convey
their ideas: Hassan Fathy with his Building for the Poor, Saba
Shiber in his many pamphlets, Sayed Karim with Majallat al-Imara,
Rifat Chadirji with Al-Ukhaidir Wal Qasr Al-Bellawri (a crucial
work on Iraq, awaiting translation into English), Mohammad Makiya,
Antoine Tabet and others. It is timely to read those seminal texts;
the questions they raised early on about locale, identity, tradition,
contemporaneity, appropriateness and economic-social-environ-
mental sustainability remain valid ones. Recent architecture tends
to favor environmental response over the debate of style. As we
are looking back at the previous century, we realize that modernism
was not as careless as it was portrayed, nor were all architects
then concerned primarily with style. Before sustainable design
was coined as such, many architects designed soundly, learning
from earlier traditions while sometimes pushing the boundaries.
The often sterile debate opposing the traditional and the modern
can only be resolved if we consider tradition to be a compilation
of modernisms over time.

Those recurrent questions, as well as the pressing ones related
to housing, the environment and the globalization of culture, are
to be debated. The Arab Center for Architecture hopes to take
part in that debate as a platform for thinking about architecture in
the Arab world. Participating at the Venice Biennale of Architecture
was possible thanks to our host, the Kingdom of Bahrain, which
entrusted us with the installation and publication for its third
participation after two successful ones. This is a milestone towards
making our mission more operative.

George Arbid



Fundamentalists and Other
Arab Modernisms

At a moment when the Arab world is in turmoil, it seems relevant
to assess what remains of the pan-Arab project; a transnational
political and cultural project, born in the early 20th century,
coinciding with the birth of modernism in the region.

The seeds of that modernist project arrived mostly from the
European colonial powers. These attempts at modernity started
materializing with the early development of the young nation-
states. It is important to note that the nation-state, and thus the
notion of nationalism, arose in the region mainly as a consequence
of colonialism.

But soon enough, the ideological bases of the national projects
were losing their dynamic, giving way to other forms of economical
and socio-political ideologies. This happened to coincide with
the exhaustion of the modernist project in the Arab world, voiding
it out from its initial agenda and bringing forward ostentatious
images of a blindly imported and sometimes baseless modernity.

" The exhibition is conceived as a subjective and non-exhaustive
reading of the architectural legacy of the last 100 years across
the Arab World, paralleled with a brief overview of selected socio-
political events that took place during that period. It includes

the documentation of a hundred buildings, laid out flat without any
claim of qualitative architectural judgment. While some of the
featured buildings can be perceived as inspiring applications of
the modernist principles, others can be considered symptomatic
of the tendency to embrace modernism as a trend rather than

a project.

Bernard Khoury



On Documenting Architecture

If architecture is the language of civilization and a testimony

to the advancement of nations, then it is even more painful to
observe, and hard to explain, the general demise of the level of
architecture across the Arab World. Since the early times of
cultural enlightenment up to the golden years of the twentieth
century, our architectural production was vibrant and distinctive.
Today one looks at Cairo, Baghdad, Beirut and Manama with
much sorrow over the incessant destruction of our built heritage.
Buildings that have witnessed so many past decades pray to be
saved, while they retain the memory of the place.

Today, we participate for the third time in this important architectural
gathering in collaboration with the Arab Center for Architecture

in Beirut, and in company of Pr. George Arbid and Bernard Khoury.
With them, we seize this opportunity to archive and document

an important part of our shared Arab architectural legacy between
1914 and 2014 and we attempt through this survey to highlight

the importance of safeguarding and protecting our architectural
heritage, the tangible trace of our political and social history.

Let us not overlook that whoever forgets his past is unable to protect
his present or build his future. And in the end, there are no failed
countries; only countries whose sons have failed to love them.

Mai Bint Mohammed Al Khalifa
Minister of Culture
Kingdom of Bahrain
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